@ Lel’s grow.up together
Adriatic IPA

Cross Border Cooperation 2007-2013
IR0 E ey

WP4
Platy limestone as cultural heritage

Supplement 3.1

Cultural heritage and limestone. — General overview

Appendix 3.1.6

Final report for the project area in Croatia (Middle Dalmatia)

Author:
Ivo VOINOVIC
L . ]  REPUBLIC OF SLOVENIA
The project is co-funded by the European Union =  MINISTRY OF ECONOMIC DEVELOPMENT
Instrument for Pre-Accession Assistance

AND TECHNOLOGY






CULTURAL HERITAGE AND LIMESTONE

1. Introduction about the local project area:

Short outline of the research area.

Dalmatia consists of three different settings, with respect to physical and human geography,
in which the resistant highlander and the parsimonious islander live, meeting with the fickle

city dweller in the unique retort of civilisation that is comprised by the cities of the coast.

On the Croatian coast and in its interior, everything is made of stone. It is a huge, spacious
ambiance, characterized by thousands of kilometres of dry stone walls. To build a dry stone
wall length of 12 m, a height of 1.20 to 1.50 m was required the work of two experienced
workers: then try to imagine how many millions of days were invested in these "stone
images". Someone has calculated that these walls together are longer than the Great Wall of
China, and that extends to at least sixty thousand kilometers — the length of one thirty Earth's
equator. Frequently it is impossible to find out whether some given formation of walls or
stone piles or mounds was created a thousand, or two, or three thousand years ago. Few know
for example that the famed Primosten stone walls of the coffered Babi¢ vineyards were
created no longer ago than 1947, when the previously bare stone karst was cleared and then
distributed by lot to the local farming people. Even the smallest surfaces of red soil in Karst
niches were cultivated. The sloping cultivated land was driven into a horizontal position and
kept from rain erosion by scarping into “floors”: networks of such “plains” can be found all
along Dalmatia. Stari Grad Plain, inscribed in the UNESCO World Heritage List as the best
preserved ancient cadastre in the Mediterranean, is merely the most eloquent paradigm of the
millennial effort of men to perfect the inherited nature with patterns of their own idea of
order.

Life was at the outset that is until very recently, supported by and maintained from the
livestock husbandry. The very name Delmata suggests the region’s main occupation: Delm,
Dalm means cowherd, shepherd, herd, or sheep in Old Illyrian. But, an equally long and great
tradition is based on the cultivation of olive trees, and it is especially dependent on wine,
fishing, ship-building and quarrying. An excellent stone allowed for the creation of a number
of great constructions, not always monumental in proportions, from early Christian and

ancient Croatian eras, as well as from the Renaissance and Baroque times, to the luxuriant
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19th and 20th centuries, when everywhere in Dalmatia a sense of harmony and composition

of architectural masonry was adhered to even in the most humble of houses.

Territorial borders of Dalmatia significantly changed over time, and shortly into the early AD
years the Romans named this province Illyricum, after the warlike tribal community of
Delmats. This community of inhabitants is mentioned in historical sources as residing in the
area between the Krka and the Cetina. Pacifying Illyricum through bloodshed took a few
centuries, and the last uprising was finally crushed in 9 AD. And then, within a brief period
of two or three generations, as occurred in Gaul, Illyricum surrendered to new global
comforts wrought by the sharing of an impressive Roman civilization. Not a sentence has
remained of the Illyrian, and not a word of his native language would even the polyglot St
Jerome write — a Dalmatian and a saint. But today the ancient urban matrix defines the
historical core form of most cities in Dalmatia (Split and Trogir are classic cases).

Illyria was thus fused with the vast Empire, became a stakeholder in the impression
civilisation of the Romans, part of the genuinely global marketplace and a production site of
numerous high quality use articles with which it took part on that market. One need only
mention the origin of ceramic, glass and other products (or the substances within them — often



luxurious pomades, drinks and food products) that archaeologists find today in the back of
beyond of today’s Zagora, the fact that even the byres on KameSnica were covered with
tegulae, which are all signs of a high standard of living, accessible not just to a few, to whom
an incredible, live, circulation of transport arteries made its way, linking African and
Hispanic shores with German and Balkan forests. Our age is justly occupied with the dangers
of cultural imperialism, forgetting, perhaps, that through the whole of history the adjustment
to foreign cultures played a much greater role than principled resistance to such challenges.
Although the Illyrians did not have the energy to mark any more powerfully the culture that
was forced up on them — the energy with which the Romans themselves took over Greek
values and made them their own — it was they who, paradoxically, in the twilight of Empire,
that were to become protectors of conservative Roman values. The whole territory of Illyria
at the waning of Antiquity was to be to Rome what Prussia in the 19" century was to

Germany: nursery of soldiers and emperors who, like Diocletian, endeavoured to renovate

original Roman virtues and the rigour of their discipline.

The antique urban pattern even today defines the form of the historical centres of the cities in
Dalmatia (with Split, Trogir and Zadar being the classic cases). After the incursions of the

Avars and Slavs at the beginning of the 7™ century the area of Roman Dalmatia was reduced



to the most immediate territories of the towns: Jader (Zadar), Tragurium (Trogir) and Split —
the former Palace of Diocletian (to which some of the municipal attributes of nearby but
ravaged Salona were transferred) — to Ragusium (Dubrovnik) and Dekatera (Kotor) in the
south, and the islands of Arba (Rab), Apsorus (Osor) and Curicum (Krk) in the Bay of
Kvarner. They were formally under the jurisdiction of the Byzantine emperors, up to the time
when they were annexed to Croatia by the kings Petar KreSimir IV and Dmitar Zvonimir
(11089). After the downfall of the Croatian native dynasty, in the early 12th century the
kingdom of Croatia and Dalmatia was acquired, as a legal and political unit, by the

Hungarian Arpad dynasty, and later by the Angevins.

Some of the most important pages of early Croatian history were indited in the area of coastal
and highland Dalmatia, as shown by the many extant monuments, particularly churches with
their ample stone furnishings as a whole ornamented with the characteristic interlacing
decoration (9th-11th century) and the medieval fortresses and cities (12th-15th century) that
were erected by the notable Croatian aristocratic lines: the Subi¢, Frankopan, Talovac and
Nelipi¢, the Berislavi¢, Kaci¢ and Drazojevi¢ families — from Nin to Knin, between the rivers
Zrmanja and Krka, from the spring of the Cetina to its mouth, deep into Zagora on the way to
Bosnia. We can find the most distinct phenomenon of Early Croatian art in the dozens of
chapels with their characteristic handling of the ground plan and their altar screens, as a rule

with dedicatory inscriptions in Latin.

The figure of King KreSimir IV (1058-1074) on a throne from the pluteus of an early
Romanesque altar screen from Split Cathedral (turned into a font in the 13th century) has
with justice attracted great attention in scholarly writing. This was at the same time the first
crowned Croatian king who successfully fought for real jurisdiction over the Dalmatian
cities. One should nevertheless point out that it was Duke Branimir who, in May 879, became
the first Croatian ruler of Dalmatia, setting it free for the first time from Frankish and
Byzantine suzerainty, receiving for this political project the spiritual protection of Pope John

VI11. During his time, the Slavonic mass was introduced in the church in Croatia.

The spaces of the today’s Dalmatia were ruled after that, for centuries, from distant
metropolises — from Rome and Constantinople, later from Venice, Istanbul and Vienna, and
the influence of the external “global powers” was to me more or less direct even at the time
of the Croatian native kings and princes, and at the time of the proud feudal oligarchs, who

did not want to be really faithful to a single dynasty, developing their castles as centres of
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their own little lands. At the beginning of the Early Modern Age, Three Dalmatias came into

being then: Venetian, Ragusan and Turkish.

The borders of Dalmatia with the inland region expanded and contracted during the Middle
Ages. Ladislas of Naples sold the province in 1409 to the Venetians for 100,000 ducats (all
except Dubrovnik and its territory). The thin line of the coast with its necklace of a handful of
towns, and yet with the long island zone, gradually, during several centuries, would be
transformed politically and then ethnically, splitting off from the home core that was once the
centre of Croatian statehood — from Knin, Sinj, Imotski, Klis and the Makarska littoral, and
of course from Ravni Kotari and Nin. Partially at the end of the 15th and partially in the

beginning of the 16th century, this core was under the rule of the Ottomans.

Included into the Venetian Stato da Mar between 1409 and 1420, the Dalmatian towns found
themselves in a powerful, excellently organised Mediterranean state then at its apogee. In the
period of the peace of Venice, which lasted until about 1470, that is until the first major
Turkish inroads, the foundations for a distinctive variety of Renaissance art and literature
were laid in Dalmatia. Croatian Renaissance culture is markedly polyglot. Latin was the
language of learned writing and writing with any pretensions, the instrument of scholarship
and diplomacy; Italian enabled all the benefits of communication in commerce and law;
Croatian was the language that was most apt in the search for immediate and emotionally
charged expression, whether in affective verses, nuptial comedy or devotional homily. The
inevitable osmosis among these language worlds often gives a marked note of originality to a
number of works of Humanist writers who appeared in all the Adriatic milieus. Highly
important works of Renaissance art, architecture and sculpture came into being along the
coast. In all the cities of that time genuine Humanist republics were formed. The best among
them also marked the development of art in other centres, in the interior, in Hungary and
Italy, where they were known as the Schiavoni, i.e. the Croats, like the architect Luciano and
the sculptor Franjo Vranjanin-Laurana, Ivan Duknovi¢ and the painters Juraj Culinovié,
Andrija Meduli¢ (Andrea Meldola), Julije Klovi¢, Federiko Benkovi¢, and others.



But as early as the 16th century, Dalmatia lay under daily threats from the Turkish Empire.
Around 1550, incursions, looting and military operations had reduced Dalmatia to a
population of 100,000. The broad rim of the space around Zadar, Sibenik, Trogir, Split and
Kotor turned in the Baroque period into a costly mechanism of terraplains, fosses, platforms,
pointed bastions, tenailles. After the capture of Klis, the Venetian Senate heard the proposal
that it should be knocked down, just as part of the Salona amphitheatre had been knocked
down, with many smaller fortifications — so that the Turks should not set up camp in them —
and it was even heard that the rampart of Diocletian’s Palace should be demolished (when
most of the perimeter towers had already gone). At the same time, the amphitheatre of Salona
would be used as an open quarry for the construction of Sta Mara delle Salute in Venice. In
Dalmatia, the centuries after the 1500s were years of overall stagnation. But at the same time,
from one side and the other, there was trade in caravans and the regular marketplaces.
Cultural influences were swapped. These oriental influences are visible in the food that havs
remained to this day on our tables. And it is a pity — when we think of the irrigation works,
the implementation of aqueducts for the Turkish baths and the arrangement of exotic gardens,
as in Ravni Kotari for example, that so little has survived as proof of Islamic spatial planning.
It was also the time, however, of the quiet building of a number of small but correspondingly

graceful little towns and villages.

Split is a city tied by the umbilical cord to the vast territory of the Dinaric hinterland, with
towns piled like beads on a thin coastal thread under the mountain range and an unparalleled



archipelago in front of it. Although today it may sound too general, the cultural and historical
heritage of this entire region is arguably the rose of the worlds. It is a rose with the deepest
traits of Croatian and other national entities, with many shapes and undeniable traits of
interculturalism and transculturalism from all periods of several millennial cultural histories
of the area. This unique cultural space, in proto-historic, ancient and medieval times, as in
the days of the Habsburg-Venetian-Ottoman clashes, and even in times of the most brutal
wars, often proved to retain a surprising range of cultural and inter-confessional forms in
coexistence. It is a question, let us say, as to how aware we are that the Sinj Alka —
undoubtedly one of the last but also probably the most authentic chivalric tournament left in
Europe — is a syncretic  interweaving of the ancient local and the oriental and Venetian
influences, which, all together, tell poignantly of the age-old coexistence and osmosis of the
differing and at first glance very opposed models of civilisation.

This confluence is reflected in the myriad of so-called monuments of an intangible heritage, a
heritage that is slowly disappearing under the dictates of globalization. Zagora is an area of
truly fascinating forms of cultural heritage, which has become sediment here from prehistoric
times to the present, in the peculiar intertwining of Dinaric and Mediterranean cultural
circles. It is also a kind of nature reserve, which for centuries witnessed the labour drain of

generations who reconstructed the Dalmatian cities, as well as the centres of Croatian culture.



Geographically, Zagora is determined by mountain ranges, notably the aforementioned

Mosor and Biokovo, and Dinara, of majestic shape and length, with a variety of underground
and above-ground Karst forms, which became the name of the largest mountain range on the
Balkan Peninsula. It was a wall between the Mediterranean and continental world for
millennia. Its name hints of the trace of the Illyrian tribe of Dindar that lived on the east side.
In ancient times it had a Greek name, Adrion oros. It is at its most impressive when one
looks at it from the road Vrlika—Knin, where it appears as a variegated rock with horizontal
stripes, which when viewed in cross section looks like a giant staircase, with steps about 2
metres high. It was the first Croatian mountain that entered into literature, being a poetic
inspiration for Planine (Mountains) by Petar Zorani¢ (1536), which depicts a famous utopian
journey. This work is also the first prose fiction of the Croatian Renaissance literature, where

Zorani¢ celebrates his 'dezelje 1 naSu rasutu bas¢inu' (land and our scattered heritage).

Equally ubiquitous in the mental representations of Zagora is its slithering backbone, the river
Cetina. The Cetina springs from five Karst ‘vrila ‘(springs) in the shape of a dark lake, at the
bottom of a deep sinkhole where the entire river runs out immediately, 380 metres above the
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sea between Gnjat (1809 m) and Dinara (1831 m), two kilometres north of Vrlika. It makes
its way through gorges, spreading through Sinj fields, before accelerating through canyons
creating a semicircle surrounding the massif of Mosor to its mouth near Omis. There are
only a few rivers like it, that is, where an astonishing number of various forms present
themselves in such a short flow. It is at its most impressive in the deep canyon from Trilj to
Zadvarje, where it shows its full power with the rumble of the waterfalls of Velika and Mala
Gubavica. With the fall of one hundred metres, it is one of the most terrifying waterfalls in
Europe; Kraljevac hydroelectric power plant took its power away in 1912. After turning
sharply to the west, it flows below Dinara, parallel to the coastline. It settles down among
meadows bordered by poplars near Zakucac, in front of stone doors and the sea in Omis. In

recent years rafting has developed here as almost every tourist's obligatory experience.

The islands of the Split-Dalmatian County probably even more than the coastal towns, has
practically at all times manifested that striking and extremely original synthesis of the
sustained strength of local cultural patterns overlaid with Mediterranean influences that have
taken hold of all the islands stretched out along the ancient Adriatic navigation routes. This is
a space which has a particular strength and beauty of landscape, from the outer islands to the
sea encased in bays outside any of the routes, from the terraces of the interior of Brac (itself a
whole little continent) and the shady hills scrawled with thousands of stone cairns cleared

over the slender fields of Solta, Hvar and Vis, to islets that are as lonely as Pacific atolls.
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But this is a story of human labour by which, over the thousands of years of history, this

landscape has been humanised, a tale of the eff orts of the island people that finally perfected
a landscape of absolute beauty, as told equally eloquently by the plains in the interior of
Drvenik, and the Greek chora or Roman ager, the medieval campus sancti Stephani, in a
word, the Stari Grad plain, the oldest and best preserved example of Antique land division in
the Mediterranean (and recently on the UNESCO World Heritage List) in which, in spite of
the turbulent events of history and the hundreds and hundreds of changes of ownership within
the plain, the basic structure and production have remained practically the same for 2400
years. It is also a story of the work skills of shipbuilding, fishing and quarrying that have

developed for centuries and been handed down over the generations.

*k%k

As a result of the Treaty of Campoformio in 1797, all the Venetian possessions in the
Adriatic went to Austria, and after the wartime turbulence of the early 19th century, Austria

linked this unit with Dubrovnik into the province of the Kingdom of Dalmatia, in 1822
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though extracting Krk, Cres, LoSinj and the province of Istria, leaving Dalmatia only Rab.
Together with the eastern Adriatic coast, Croatia was part of a Habsburg commonwealth that
was supposed before World War | to have been transformed into a confederation to an extent
recalling the EU of today. Slightly more elegant, however. The period of 104 years under
Austrian rule, particularly in the golden years of the boom in Dalmatian wines in the second
half of the 19th century, is characterised by a gradual strengthening of economic and cultural
life, reflected still in all the island ports, the roads, the cadastre, and a multitude of only
speciously modest residential heritage features.

The economic base consisted primarily of agriculture. A great tradition was related to the
cultivation of olives and, even more so, of the vine. At the beginning of the 2nd century BC
the Greek historian and geographer Agatharhid wrote that there was no better wine in the
world than that of Issa (Vis). On the wave of emigration in the first decades of the 20th
century, emigrants from Hvar and PeljeSac became pioneers of viticulture in California;
recent analyses have shown that the first vines of the celebrated Zinfandel actually came from

Kastela.

Simultaneously, a new industrial development took place which truly transformed a thin
coastline, and not necessarily for the better. In the new state of Croatia, Split-Dalmatia
County has been seeking new ways of development, based largely on tourism, to open up the

entire region for novel growth.

Of equal importance perhaps were fishing and ship building. For a long time the only open
sea fishermen in the Mediterranean, the men of Komiza, for example, had on the island of
Vis, around Dalmatia and the Mediterranean, as well as on the Atlantic coast of Spain, 15

factories for processing such fish as the sardine and anchovy.

There are a number of other characteristic types of Dalmatian craft (at the beginning was the
famed Roman liburna, clearly borrowed from the Dalmatian Liburnians), the form of which
was elaborated by a centuries-long tradition of naval architecture. During the whole of
Antiquity, there were working quarries between Splitska and Skrip on Bra¢ and over Seget
near Trogir. The excellent stone enabled the creation of a string of brilliant buildings, not
always of monumental dimensions, from the Early Christian and Early Croatian, as well as of

the Renaissance and Baroque ages, to the ebullient 19th and 20th century when all around

13



Dalmatia the feeling for grace in the architectural composition and building of even the most

modest houses was still preserved.

The 1900s were also the period when for the first time the scholarly study of the Early
Christian Salona was addressed, of Diocletian’s Palace, of St Donat’s in Zadar, Early
Croatian architecture, Radovan’s Portal in Trogir, Sibenik Cathedral. In a dozen years or so,
Split and Dalmatia counties will be able to boast of a dozen sites and cultural phenomena
inscribed on that UNESCO list. The Croatian coast is known for its very important urban
units: Dubrovnik, Split and Trogir are all on the UNESCO World Heritage List, as is Sibenik
Cathedral and, recently, Stari Grad on Hvar together with the Stari Grad Plain, as well as
several important components of the intangible heritage — the Hvar Procession with the
Cross; lace making in Pag and Hvar; the Feast of St Blaise in Dubrovnik; on the Temptation
list are Salona with the aqueduct of Diocletian and the Brac¢ quarries, Veliki and Mali Ston,
Kor¢ula, Hvar and the Zadar episcopal complex with the Roman forum; then there is the
chivalric sport Alka of Sinj, the kolo or round dance of Vrlika and Dalmatian a capella

singing.

Nowadays, we are witnessing the networking of cultural, tourist and economic facilities in
Dalmatinska Zagora as well, which, just like continental Istria, is starting to attract visitors to
the wine and cycle paths. A reconstruction programme of eco-villages has been launched,
with 28 rural sections in the reconstruction programme having been protected. But most
importantly, there is a new awareness of the value of this heritage arising from this very
ground. The new motor way has revealed a landscape of absolute beauty and brought other

unexpected communication benefits throughout the county.
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In a dozen years or so, Split and Dalmatia counties will be able to boast of a dozen sites and
cultural phenomena inscribed on that UNESCO list. Even apart from these monuments, there
are hundreds of no less valuable monumental complexes and units that make a suggestive

framework to a particular manner of everyday life that has enchanted, and still enchants.

Split plans to present in a unique way many universal values, clothed in local heritage, in its
preparation to bid for the title of European Capital of Culture (Croatia has a mandate in
2020), by creating an entire league of UNESCO sites along the Croatian coast, which will
also be joined by Mostar and Kotor. Split itself, as well the entire county, aims to be
presented to Europe and the world as a vibrant environment where much of its culture is on

display as everyday life.

Even apart from these monuments, there are hundreds of no less valuable monumental
complexes and units that make a suggestive framework to a particular manner of everyday
life that has enchanted, and still enchants. We are dealing with an assemblage of cultural
circumstances that are often still experienced as a personal discovery, and that will soon be
integrated as a special and distinctive contribution in the universal history of European

civilisation.
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2. State of the Art in the research on limestone and cultural heritage

This chapter represents the first step and it aims at collecting the seminal and up-to-date
publications on the topic of stone cutting, quarrying, etc. in your research area. Care should
be paid to the interdisciplinarity (sources from the fields of architecture, ethnology,

geography, ...).

List of relevant literature:

Alaupovi¢-Gjeldum, Dinka (2004). Pcela, covjek, med i vosak u tradicijskoj kulturi
Dalmacije, Split.

Alaupovi¢-Gjeldum, Dinka (1992). 'O nekim osobitostima tradicijskog graditeljstva
Makarskog primorja’, Etnologica Dalmatica, vol. 1 — Split.

Alfirevi¢, Slobodan (1965). Geologija Jadrana, Split.
Belamari¢, Josko (2012). Kamen nas svagdasnji, Split.

Bili¢i¢, Vid; Dinko Radi¢ (1990). 'Anticki kamenolom u Srebrni na otoku Visu', Obavijesti
Hrvatskog arheoloskog drustva, 22/2: 38-39

Buli¢, Frane. (1908). 'Materiale e provenienze della pietra, delle colonne, nonch¢ delle sfingi
del Palazzo di Diocleziano a Spalato e delle colonne ecc. delle basiliche cristiane a
Salona', Bullettino di Archeologia e Storia Dalmatia 31

Cambi, Nenad (2004). 'Kiparstvo na Bra¢u u anti¢ko doba', Bracki zbornik, 21, Supetar.
Dalmatinska Zagora nepoznata zemlja (2005 ). Ed. Josko Belamari¢, Marko Gr¢ié, Zagreb,.

Didoli¢, Petar (1957). 'Historijski brac¢ki kamenolomi', Bracki zbornik, 3, Supetar, 98-106.

Dunda, Sinisa and Ivan Cotman, Mladen Hudec, Branko Crnkovi¢ (1997). 'Povijest dobivanja
prirodnog kamena', Klesarstvo i graditeljstvo, VIII, 1-2, Puéiséa, 79-92.

Dworakowska, Angelina (1983). Quarries in Roman Provinces. Warsaw.

Faber, Aleksandra (1969). 'Le »bunje« sul litorale nord-est dell’Adriatico’, Atti del XV
Congresso di Storia dell'Architettura Malta, 11—16 settembre 1967, Padova, 238-46.

Fiskovi¢, Igor (1971). 'Ranokrs¢anske crknive na Sutvari, Gubavcu i Lué¢njaku kraj Majsana
u Peljeskom kanalu', VAHD 65-67.
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Freudenreich, Aleksandar (1962). Narod gradi na ogoljenom krasu, Zagreb - Beograd.
Freudenreich, Aleksandar (1972). Kako narod gradi, Zagreb.

Gjivoje, Marinko (1954). 'Otoci kamenara', P. 0. Gradevinar, br. 2, Zagreb.

Gjivoje, Marinko (1969). Otok Korcula, Il. Ispravljeno i proSireno izdanje, Zagreb.

Gjivoje, Marinko (1970). 'Antikni kamenolomi na Kor¢ulanskim otocima', Zbornik otoka
Korcule, 1, Zagreb: 68-75.

Ivanisevi¢, Frano (1987), Poljica — narodni zivot i obicaji, Split.
Ivekovié, Ciril (1925). 'Bunje, ¢emeri i poljarice', Zbornik kralja Tomislava, Zagreb.

Jurisi¢, Mario (2000). Ancient Shipwrecks of the Adriatic: Maritime Transport during the
First and Second Centuries AD (BAR International Series 828). Oxford.

Jutroni¢, Andre (1948). 'Bunje i druge poljske kucice i sklonista na Bracu', Glasnik Srpskog
geografskog drustva, XXVIII, br. 1. Skopje

Miro Kati¢ (2009). 'Anticki kamenolom u uvali Srebrna na otoku Visu', Klesarstvo i
graditeljstvo, XX, 3-4, Pucisca, 28-34.

Branko Kirigin (1979). 'Nalaz rimskih natpisa i reljefa kod Skripa na otoku Bradu', Vjesnik za
arheologiju i historiju dalmatinsku, LXII-LXXIII, Split, 129-142.

Kirigin, Branko & Nik$a Vujnovi¢, Slobodan Cace, Vincent Gaffney, TomaZ Podobnikar,
Zoran Stanci¢, Josip Burmaz (2006), The Archaeological Heritage of Vis, Bisevo, Svetac,

Palagruza and Solta, The Adriatic Island Project vol. 3, BAR International series 1492,
Oxford.

Lakatos, Josip (1923), Industrija Dalmacije, Zagreb.

Majer, Vladimir & Branko Crnkovi¢ (1977). 'Hvarski kamen', in: Hvar u prirodnim
znanostima, Zagreb, 23-27.

Stanko Marinc¢i¢ (1995). 'Geologija otoka Hvara', in. Otok Hvar (ed.: M. A. Mihovilovi¢),
Zagreb, 52-57.

Marsi¢, Damir (2007). "Novi Heraklov Zrtvenik iz Trogira', Archaeologia Adriatica 1, Zadar.

Milici¢, Mirko (1955). Nepoznata Dalmacija: studija o seoskoj arhitekturi, Zagreb.
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Popovi¢, Sara (2012), 'The Auarries in Stari Grad bay: deciphering the provenance of stone
used for building the city walls of ancient Pharos', Archaeologia Adriatica, vol 6 No. 1: 107-
128.

Pouke bastine za gradnju u hrvatskome priobalju (2006 ). Ed. J. Belamarié, Zagreb.
Russell, Ben (2013). The Economics of the Roman Stone Trade, Oxford: OUP

Stanci¢, Zoran & Niksa Vujnovi¢, Branko Kirigin, Slobodan Cace, Tomaz Podobnikar, J osip
Burmaz (2004). 'Arheoloska bastina otoka Brac¢a', Bracki zbornik, 21, Supetar, 16-238.

Starac, Alka (2007). A marble slab with relief of a stonemason, Marmora 3: 135-6.

Sui¢, Mate (1991). Zbornik radova posvecenih akademiku Alojzu Bencu, Pos. izd. ANUBiH
XCV, Odj. drustv. nauka 28, Sarajevo.

Sui¢, Mate (1974). Zbornik Zadarsko otocje 1. 59-60.
Simunovié, Petar (2006). Cakavski govori otoka Braca, Supetar.

Skegro, Ante (1999). Gospodarstvo rimske provincije Dalmacije, Zagreb:
259-266.

ékegro, Ante (2006). 'The economy of Roman Dalmatia', In: Davison, David; Gaftney,
Vince; Marin, Emilio (ed.), Dalmatia. Research in the Roman Province 1970-2001: Papers
in honour of J. J. Wilkes. Oxford.

The Oxford Handbook of Engeneering and Technology in the Classical World. (2008). Ed.
By John Peter Oleson, Oxford: OUP.

Vrsalovi¢, Dasen (1960), 'Pretpovijest i stari vijek', Bracki zbornik, 4, Supetar, 33-110.
Wilkes, J. J. (1969). Dalmatia. London.

Zaninovi¢, Marin (1976). ‘Starije gradevinske tehnike na Hvaru',
in: Materijali, tehnike i strukture predantickog | antickog graditeljstva naistocnom

jadranskom prostoru, Znanstveni kolokvij u Zadru, Zagreb.

Zivkovié, Zdravko (2013), Hrvatsko tradicijsko graditeljstvo, Zagreb.
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Glossary of jargon terms

The stonecutting trade of middle Dalmatia produced a terminology of Roman origin yet with
a distinct Croatian rhythm and sound. This huge terminology corpus is largely defined by
influences of colonial Venetian in Dalmatia, adapted phonologically and morphologically to
Croatian language (this holds true for nautical terminology as well) to a various degree of
adaptation regarding individual dialects. Linguists paid more attention to the Adriatic
maritime terminology. Numerous Italian maritime terms in Venetian Dalmatia should be seen
as the consequence of centuries-long Venetian domination over the Adriatic. “Venetian
maritime terms invaded the Croatian area during the period of sail travel which led to the
occurrence of “nostromisms” (nostromizmi), a unique linguistic phenomenon unparalleled in
other languages.” The same could be maintained for the jargon related to “kavaduri” and

“Skarpelini”.

Interestingly enough, it seems than only Croats say in their local dialect that the stone is
being gathered, an expression that reflects the ancient belief that marble grows in the
quarries. According to Pliny the Elder “the marble grows in the quarries; and those who
work in the quarries assure us that the wounds thus inflicted upon the mountains fill up
spontaneously. If such is the fact, luxury has good grounds for hoping that it will never be at
a loss for a supply of materials for its gratification”.! This miracle seems to occur in the
Appenines alone: miracula Italiae ipsius — offering Pliny the opportunity to point out

that nature is capable of healing the wounds inflicted by luxuria.?

Here, we present — for the first time — a glossary of stonecutting terms in use in the island of
Brac, having used for this purpose the glossary “Rje¢nik brackih ¢akavskih govora” assembled
by Petar Simunovi¢ who died August 5™ 2014, no more than a day before he was supposed to
survey these very pages! (This study prompted us to compare the listed terms to the ones in
use in Vrnik — which is being done at this very time; the result will be a separate publication —

the glossary of the Bra¢ and Korlcula stonecutting trade!)

1 ... et inter plurima alia Italiae ipsius miracula marmora in lapidicinis crescere auctor est Papirius
Fabianus, naturae rerum peritissimus, exemptores quoque adfirmant compleri sponte illa montium ulcera.
quae si vera sunt, spest est numquam defutura luxuriae. (XXXVI. 24).

2 Jacob Isaget, Pliny on Art and Society: The Elder Pliny's Chapters on the history of Art (1998): 204.
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PRELIMINARY GLOSSARY OF STONECUTTING TRADE IN BRAC
Workplace:

kova f ykamenolom« Kovih je posvuda na Broc¢ti (B). J 88, M, Mu 162, Tom.
petroda (DH) f. V. petrora.

petrora f ykamenolom« Na Brocu su petrore (D). —> petroda.

Quarry-specific terms:
batidur, batidura m 1. »alka na vratima«). 2. »onaj koji macolom udara po trapnju«.

cipadiir, cipadura (S, P&, L) m »komanar koji odvaljuje i cijepa kameni blok« Cipaduri
cipodu kamen u kovi (D).

diladiir, diladara (L, P&, S) m »kamenar (koji zavr§no obraduje kamen)« Ti uber kamen, a
diladuri ¢edu mu da zélnu ruku (D).

greziin, grezuna (L) m »pomo¢nik u kamenolomu.

kavadiir, kavadura (L, S, P¢) m »radnik koji cijepa kamenje u kamenolomu« Veléti su trudi
vidili puciski kavadiiri duokli se stina brola na ruke (P¢).

manavél, manavola m »pomoc¢ni radnik pri gradnji; zidarski nadniar« NT izuci zanét, po je
osté manavol (B). On ni mestar nego manavol (D). J 114. —> manovol.

petraréz m »kamenoklesar« Na Brocu se ve¢ rilko dupero petrarez za Skarpellna (DH).
Skarpelin m (P¢). => Skrpelin.

Skrpelin m »kamenoklesar« Va(s) svuoj vik san ucini ka skrpelin u petrodi (P&). Moj posdl je
¢udo fin, mene zovu Skrpelin (S). —> karpelin.

Zbocadiir, zbocadura (L, S) m »klesar grube obrade kamena« Posdl Zbocadurih je vrazji
posol u petrodi (PC).

Lime pit terms:
japjéni¢or m »vapnenicar« Japjenicori lavuraju u rabotni don i ol svelca (D).

paljog, paljoca m »loza¢ (vapnenare) ubacivaé granja u otvor vapnenice« Capo vuén dobru
Zurnotu ko paljo¢ ol japnenicie (B).
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Work in quarries:

cipat, cipon ipf va lit cijepati, cijepam 1. »sjeéi, cijepati, kalati« Muz mi cilo jutro cipo darva
(B). 2. »mlatiti, vréi, udarati cijepom po zitu« Cipodu cipoci na guvnu, svi su u jednoj vodi ol
pota (D). 3. »lomiti (kamenje)« Cipaduri vas don cipodu kamen u petrodi (D). fig
»(halapljivo) jesti« Gledoj Motu kako cipo kruh i slaninu (P¢).

dilot, dilon ipf va lit djeljati, -am »rezati (drvo, kamen), rezbariti« Dilon drzalo za motiku
(D). Dilon lavel za Modnu kuzinu (D). Dilas drzalo za piket? (S). Vudn dilo svake figure u
darvu (B). J 45.

iskavat, -von pf va »dubenjem izbaciti kamenje« U kévi san iskavé pustih stin (DH).

kargat, kargon pf va 1. »podici, odvaliti (npr. kamen) polugom« Kargé san polugon jedon
kamik ol pe kvintolih (D). Kargoj ti kamik, potriba mi je ol nega (B). 2. »natovariti« Kargdjte
dobro vapor CD). 3. fig »svaliti na koga teret, krivnju« Kargoj ti na nos, ma i tisi kriv koliko i
mi"(B). J 86, Mu 168. -» kargovat.

kargovat, kargojen ipf va. Kargajemo stine za izravnat terien (B). Mola ti je poluga;
kargajes ried, a nikako ga kargat (P¢). * vulg kargovat Boge, Gospe (D) »psovati«. =>
kargat.

kargovone, -0 (D) n »podizanje i odvaljivanje (npr. kamena) polugom«.

kresat, kresen ipf va lit kresati, kreSem 1. »udarati, strugati kamenom o kamen« Kremen stav
u makinetu da krese iskre (B). O kresat u obroz/brk (D) »govoriti kome o$tro i izravno« Sin
mi kresie svakomu dreto u obroz (B). —> kresot.

krésot, kreson ipf va »kresati« Gren kresot kremik (N). => kresat.

kunéra f »procijep (u kamenolomu)« (pjesma:) Nike su zaspale kal su se minere i kunere
kopale ter skrape cipale (S). Dubili su kunere u kovi (D).

kunerat, kuneron ipf/pf (Pc). => kunerovat.

kunerovat, kunerojen ipf va »dupsti kunjere« Trapnen se kunerdje, ma va jemat fuérce (Pc).
—> kunerat.

1astre, 1astor f pl »limene plocice (stavljene u kunjeru a izmedu njih je klin po kojem se tuce
da se kameni blok rascijepa)« Lastre uvolimo u kunieru, izmeju nik zabijemo klin; po nemu

tucemo macon duokle se stina ne rascipo (P¢).

lavuriat, lavuron ipf vn »raditi«
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manavolit, manavolin ipf vn »nadnicariti kao ispomocenik graditelju« Svaki don manavolin
za prizivit (B). Grien manavolit jer danas imon dvo mestra(B). J 114,

nabrit, naberen pf va lit nabrati, -berem 1. »skupiti branjem« Nabrala san dva kila cupak, pa
¢u napravit rizot ol hih (S). Nabrola san zeja za veceru (N). 2. »odlomiti (kamenje u
kamenolomu)« Kal u kovi naberes kor facodih, docu hi prignat (D). 3. »nabrati, napraviti
nabore« Naber mi fustdn da mi lipo stoji(N). J 126.

oZmarat, ozmaron pf va »grubo oblikovati kamen« Zidér ne grie na kucu bes tajiente. S ruén
ozmaroje stine, vadi brokve iz armadure, tukne po stini da leze u moltu (PC). Doj mlot da
ozmaron vi kantun (P¢).

pasarin -ina m »izduben procijep u kamenolomu da bi se odvalio kameni blok« Cini je buze,
fose, jorke, probivo pasariné (S).

pasarin® m (S). Vu. => pagarin.

piketat, piketon pf/ipf va 1. »isklesati, klesati piketom« Vajo nan jos piketat sve facéde za
kriinu kolo gréba (D). 2. »okolciti/okoli¢ivati piketima«.

pilat, pilon ipfva lit pilati, pilam 1. »raditi pilom« Maraygun je vaze pilu i eno ga pilo trupac
(D). 2. fig »gnjaviti« Fermaj me pilat, nisan ol voje (S). J 153. => pint.

pobucéardon, -a, -o (pobucardoni) adj »obraden buc¢ardom« Stina pobucardona dobra je za
prage (PC).

raskargét, raskargon pf va »odvaliti kameni blok s kamene mase« Kal raskargamo blok u
petrodi, onda dohodidu na ried Zbacaduri (PC).

ra§at, rason ipf va »ravnati i obradivati kamen rasinom« Skarpelin rasi stinu pri nego je
izbrusi (P¢).

ra$it se, -Son se ipf »obradivati raSinom kamen« Rasinon se rasda stina pri nego ¢e se brusit
(P¢).

svrdlat, svrdlon ipf va »busiti svrdlom« fig Svrdlo me u kolinu, prominuce vrime (P¢). =>
isvrdlat.

$puntit’, punton pf 1. »ugrubo obraditi kamen« (S). 2. »obiljeZiti urezom kamen« Spuntoj
nis ti banak da znomo di éemo prsic¢ (PC).

Spuntavit, Spuntajen ipf va »obavljati grubu obradu kamena« (S). Vu.

$puntovit’, Spuntojen ipf va »obradivati kamen $puntaljorom« (S). Vu.
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ubrat, uberen pf va lit ubrati, uberem 1. »skupiti s mjesta gdje raste«. 2. »pobrati (povrée)«.
3. »posjeci (drva)«. 4. »odlomiti kamenje (u kamenolomu)« Sve stinie za greb som san ubro u
kovi (D). J 222.

Types of rock:
banak?, bonka m »kameni blok koji se odvaja od kamene mase« Bonci u brigii su postivoni
Jjedon na drugen (PC).

bris m lit brus 1. »kamen za o$trenje alata« ImoZ brus da nabrusin noze? (D). 2. »tvrdi
kamen, modruj« PoZicjun ¢e zovemo Brus puna je kamena modruja (D). J 30.

~w 7

briisnok (D) m lit brusnik »tvrdi kamen, modruj«.

grezarija f 1. »grubi, neobradeni predmeti«. 2. (S) »neobradeno (odbaceno) kamenje u
kamenolomu« Mestre Mate kupi grezariju za kucu (S).

kamen, kamena m lit kamen, kamena prov Ko tebe kamenon, ti nega kruhon (D). J 84.

marok m »velik, odvaljen i neobraden blok kamena« Ukrcali su vece marokih nego bruod
more podnit, eno mu je muore rozon murode (P¢)

modriij, modruja m 1. »modri vapnenasti kamen« U dolcu su dvo velo kamena modruja (D).
2. »ir sa sukrvicom« ; ichth »Type morskog psa« (M). —> modrok.

piladura f »ravna kamena ploha metala nastala pilanjem Zi¢nom pilom« Kad ispilomo blok, u
brigii ostane piladura (P¢).

réd? m »zivac kamen« Koza se popiela na oni veliki starmi ried (B). Po je iz velega reda (N).
Vajo mi izminat red u dolcu pri nego posmen maskinat (D).

smrdecac, -ejca m »bituminozni vapnenac« Rimjani su u broskin petrodima cinili grebe ol
kamena smrdejca kojega je bilo kolo Skripa (D).

stina, stine/stina, stinie (B, P¢) f lit stijena »kamen« On je tvrd ka stina. Ne mozes ga lako
slomit (S). Sto san na stinu i po! (D). bibl Ti si, Petre, stina, na toj ¢u stini uzgrodi crikvu
SVoju i vrog pakleni nece noj naudit (D). prov Stina do stinie paloc (P¢). * modro stina
»modra galica, vitriol« Vazmi mi dvo kila modre stine za polit lozje (D). De, J 198. -> stina.

§korac, Skorca m »sloj sitnog kamenja, savura« Kamenori ne tribidu u masurima skorac po
petrodi (PC).

Zila / lit zila 1. bot »ogranak korijena«. 2. anat »zila, tetiva«. 3. anat »krvni sud«. 4. »osusena
volujska tetiva«. 5. »sloj kovine, kamena, vode... u podzemlju« Nosa san Zilu ol prkna i moca
ga iskopa baren dvo vaguna (D). J247.
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Types of tools:
buéorda f »nazubljeni mlat za finiju obradu« Vi komad va izdilot na buééordu (PC).

cingul’ m »klin, klip prostac« Stiv dvo cingula u ovi banak da bude $tabiliji (D).

¢mire, ¢mir (D)/¢mirih (S) f pl »drvena nosila s preCkama« Pol tezinon ¢mirih svoje tilo sviju
(S). Mu 241. —> c¢ivire, ¢vare.

gater m »golema pila za kamen« Gafer raspiloje blok u ploce (P¢).

gritva® f »nogari za podmetanje kad se dizu veliki tereti (u kamenolomu)« [5dli su manovoli
veli kus kamena na grivu (S).

gri‘lva2 f »stara primitivna dizalica« (S). Vu.
giibja f »oblo kamenarsko dlijeto« Ucin fuzu nuén veéon giibjon (P¢).

impost m »podmeta¢ pod kamen (u kamenolomu); pod Zzeljezo koje valja probiti (u
kovacnici) i si.« Ucln dvo tri imposta (PS).

klin, klina m »drveni ili Zeljezni Siljak za kalanje drva ili kamena« Bes klina se ne moze
pricipat blok (P¢).

kojiin, kojuna m »kameni klin« Namist tu koluénu, stav u fémenu cimenat i uviic kojun (P¢).

kun, kuna m »klin« Olni san dvé kuna u petrodu (PE). Zabivé san kune u Skripe i cipd kamen,
tako se pri brélo kamene u petrédi (D). J 101, Mu 179, V.

macola f »bat, Type mlata, klesarski mlat« Macuolon se tuce po puntarulu ili po litu (P¢).
Doj mi macélu i nostavak da nabijen obruce na bacvi (N). Doni san i(s) Splita Zeni macudlu
da moze natu¢ bakalor, a ne da mi Ziloviega pricoje (B). C, J 112, Mu 188, V.

macolica f dem od macoéla (N).

martelin m »kamenarski &eki¢« Mestre Sime je izgubi martelin, po lavurd tajenton (D). J
115.

martélina (L) f »nazubljeni klesarski mlat«.
mezona f »poluga osrednje veliCine« Skonsdjte malo boje tuon mezonon (P¢).

pastéka f »koloturnik u kamenolomu« Déjmo vi komad priko pasteke (P¢).
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pikét m 1. »mlat sa zaSiljenim zavrSecima u klesarstvu, klesarski mlat zaSiljen na objema
stranama« Pasdj sve prage piketon (L). Piket je Zbocaduru néojvazniji alot (P¢). 2. »kol¢i¢ za
obiljezavanje pri mjerenju zemljiSta« Jemetar je piketo ogradu, a mi smo na misto piket
stavili mejose (D).

pila, pile flit pila »nazubljena alatka za piljenje« Jemo danas majko sortih pil: marangunsko,
pila za gvozd, motorno pila, pila za kamen..., a jo duperon segac(D). J 152.

poliiga / lit poluga »motka kao potporanj« Polugon kargojemo stine i(z) zemje (D).

punéot m »mali klin (umetnut medu lastre u procijepu kamena)« Puncot grie u molu kunieru,
a klin u velu (P¢).

rasin m »kamenarsko dlijeto zaoStreno na obje strane« Rasinon se rasd stina pri nego ce se
brusit (P¢).

ra$pa’ f lit ra3pa »Type turpije« Nasodi san raspi rucicu (N). J 179, M, Mu 216.

rodola f 1. »naprava za rezanje razvucenog tijesta« Zojmi roédolu i ucin hrstule (D). 2.
»okruglo drvo po kojem se kotrlja (npr.) kameni blok« Pero Goié je doni tri rodole i odvuka
kamenicu is konobe do kamijona na pijacu (D). M 219. -> rodéla (P¢).

$¢apadiir, -dura m »odbijac nalik na dlijeto« Be(z) S¢apadura ne hod u petrédu (PE).

Spuntaljora f »klesarski mlat za obradu kamena zaoStren s obje strane« (S). Vu. —>
Spuntarijora.

Spuntarijola f »zubatni mlat plosnatih zavrSetaka (za grubu obradu kamena)« Pobacojte
pijacu Spuntarijuclon (P¢). —> Spuntaljora.

tajénta f »Type zidarskoga mlata« Kakov si ti mestar, dosa si na zZurnétu a doni si somo
tajentu (DH). * do¢ komu pol tajentu (D). »do¢i kome na red (da odgovorno plati za ono $to
je uéinio)« Cuvoj se da mi ne duojdes pol tajientu (B). Bizi, bizi, ma doces mi pol tajentu (M).
Mu 227.

trapan, trapria m »zasiljena celi¢na Sipka za busenje kamena« Vazmi trapan, macu, préha,
kordile, nabijoc i moca izdubit i upolit dvi mine na koposontu, di san poce dubi za greb ucinit
(D). —» trapan.

zubacda f lit zubaca » Type rucne blanjalice« (S). / Vu.

zubatica f »nazubljeni mlat« (P¢). Du.

zubitka f » Type nazubljena mlata, martelina« / (S). Vu.
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Technical terms related to architecture of stone houses — parts of houses, techniques,
masons ...

arkat, arkon pf va 1. »postaviti krovnu konstrukciju« Vajace mi arkat vas krov (D). 2. »jace
ustrmiti krov« Ako ces kucu pokrit plocima, triba ti vece arkat krov, jer je manjo teZina na

gredami (D).

armadura f lit armatura 1. »skela« Ucinili su velu armaduru za inkartat kucu izvonyka (D). 2.
»konopci¢ kojim se vezuje mreza uz pluta i olova« J 19, M, Mu 127, V.

artiS§t m lit artist »obrtnik; kamenoklesar (P¢)« Pokojan tost me ni ti ni blizu kuce, jerbo da
niece dat Cier za artista; voli bi teZoka za zeta (P¢). —artista (S).

balatura f »shod, volat ispod skala i shoda (sulara) ispred ulaza u konobu« Izosle su dvi rose,
a mi se sakrili ispol balature (P¢). J 27, Mu 130, V.

balaustra f »kamena ograda« (S). Vu.

bagkina f lit baknina »rubni kamen (na cesti)« Ugrod ovode dretu baykinu (D). V.
barbakén, barbakana m »vjenac oko kupolasta zavrsetka poljske kuéice (bune)« (P¢).
bartvela (B) f »$arka, spojnica na vratima« Ruvinala se je bartvela, tuko mi kupit novu (B). O
bartvela na libar (B) »preklopna Sarka« Za vo vrota tile bidu mi se brtvele na libar (P¢). C, J
29, Mu 137. —> brtvela, britvela.

baSaménat, baSaménta m (S). Vu. => balSameénat, basiménat.

basiménat, basimiénta m (P¢) Vas je basimenat olpo (P¢). => balSamenat, basamenat.

baséina f lit bastina »ostavitina, djedina« Zive na tujuoj baséini (B). Ti si, Gospodine,
baséina moja (D).

baSica f »plocCasti, kvadratasti kamen za gradnju« Ubro je i udilo ¢udo basic.

batisi¢ m »udubljenje na dnu studenca u koje se skuplja talog« U batisicu je malo vode (D).
—> batistic.

bréjda f »nosaci s poprecnim Sipkama na koje se prostire vinova loza« Izve son loze na
brojde (B). T.
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bronévina f lit branjevina 1. »javni dio zemljista gdje nije dopuStena ispaSa« Ne puscoj
bestije u bronévinu (D). 2. »bijeli kameni biljeg (¢ulak) koji upozorava da je na okoliSnom
zemljistu zabranjena ispasa« Joprion obiljen kamik po gomiloh zovemd bronévina (D).

bucdl, bucola m »izradena kruna na otvoru nakapnice« Na gustimu je stori puno lipi ol
kamena udiloni bucol (B).

biin »ostava za pepeo na kominu ispod dimnjaka«. => burnica 2., bunc.

biiria® f lit bunja »kamena okrugla zasvodena poljska kuéica« Kal dazji na loZju Salvomo se u
bunu (D).

biindc, bunca m »primitivna kucica za zivinu« Ugni kokose u bunac i zatvor kapurneru (D).

biinica f 1. »kokoSinjac« Kokose su po noci u buriici (B). 2. »ostava za pepeo na kominu
ispod dimnjaka« Nalozi bgori u buriicu (D).

biiria ! f »Eetvrtasto udjelan kamen &ija je prednja strana grubo izradena« Dacu Simi da mi
udilo bune za kucu (P¢).

ciguli (S) m pl »neobradeni oblozni kameni«.

cénca f\. »rub (puta)«, 2. »kamen koji se ugraduje u taj rub, rubnik« Koza gre po cénci ol
puta (L).

crikva f lit crkva 1. »Crkva« Olvrga se ol Crikve (D). Znon napamet dese(t) zapovidi BoZjih i
pe(t) zapovidi svete matere crikve (D). 2. »crkva« U Supetru je lipo crikva (D). J 34.

¢amatorij m (L). => cimiterij.

¢avriin, Cavriind m »krovna greda« Sagnila su mi tri cavruna na krovu, va mi hi prominit
(P¢).

¢ualak, ¢ulka m »uspravljeni kamen (obojen vapnom) na gomili kojim se upozorava daje
ondje zabranjeno napasanje stoke« Impjatali ste se ka culci po gomilama (S). Sr Zlatan
Jaksié je izdata lipu pismu obo ¢ulku (S). U storuoj mirini imo ¢ulkih (B).

diladiira f »obradeni, izdjelani kamenovi« U vién kantunu je stivona fino diladura (P¢).

dilo n lit djelo »¢in, rad; rezultat rada« Ko ucini rjavo dilo, pbsli se kaje (D). Ucin dobro dilo,
Budg ¢ée ti plotit (B). J 45.

dilone, -0 n nom verb od dilot lit djelanje.
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facdda f »obradeni gradevinski kamen« OZmaro san ugrubo dvo mietra facode od jutra (P¢).
Ona kuca je ugrodjena ol somih facodih (B). V.

fasa f 1. »povez«. 2. »pojas«. 3. »eSarpa, vrpca, lenta«. 4. »kameni obrub na cesti« Ne hol po
fasi; pasées (N). Mu 236.

e Ve . . v s v Jev 7. . . . Ve . vy 3
fasinor, fasinora »sudionik na faSini« Posalizali smo kalu, bilo je nos piet fasindrih (P¢).

fortifikat, fortifikon pf va w»utvrditi, uévrstiti, osigurati« Fortifikacemo armaduru i ¢apat
griede klonfiman (PC). Fortifikojen kupe na kruov ol kucie da hi bura ne rasundré (B).
Fortifikoj grede na dolnen podu (N). V. —» fortifikovat.

fosa f »jarak, graba« U fosu butoju smece po sve naokolo smrdi (D). Mu 239, V.

fraka f »potisna daska na uljnoj i vinskoj presi« (iz pjesme:) Makinorl mecu pastu u Sporte ol
briile; na nih slozu take sve do frake, ter natezu velu manavelu dokli pasta postane pascica

(S).

fratiin, fratind m »daska za ravnanje«, O zidorski fratun »zidarska daska za ravnanje zbuke«
Isfratunoj zid velin fratunuon (P¢). O fratarski fratun »redovnicka sandala«.

frontespica f * kruov na frontesSplcu »krov na Cetiri vode« (P¢).

fugadiir, -ura m »majstor koji popunjava fuge na zidovima« Bojega fugadura ol Strisa, jo
nison vidi (P¢).

fugat', -gon pf vn nav »popuniti uZljebine na zidu vezivnom gradom (cementom)« Nojpri

vajo istuc i ocistit fuge, po fugat (DH).

fumér, fumora m »dimnjak« U puno ku¢ u selu ne dimidu veé fumori (Pr). fig ISla je u Split
procistit fumor, porkaca (PS). J 57, Mu 240, V. —> humor.

fundamenat, fundamenta m lit fundamenat, -enta 1. »temelj« Nalili smo fundamiente ol
konobe, a kucu cemo grodit povr (PC). 2. fig »podloga, osnova« Ti razgovori su bes
fundamenta (N). fig Dimja ti jema slabe fundamente, ka kanete (S). C, J 57, K, M, Mu 208,
240, V.

gomilnica f »poljska kucica kao zaklon« Upoju je piino gominic da se judi sakriju ol dazja

(D).

3 fasina f»javni seoski posao« Uvik smo imali nriedjene pute jer smo hodilipo nikoliko putib krog godiste na fasinu

(B). ] 55.
fasinat, -non zpfin »raditi obvezatni javni seoski rad« Trilni jemon lo fasinat na putu pul Bub; sve je prdobila draia
i kupina (D).
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grundol, grundola/gronddl, grondola (P&) m »streha, prvi red plo¢a na strehi« Stan pol
grundol da se ne smocis (D). Slabi su nan grundoli na kuéi (N). fig Gle, grondole u ne
Zenske, dobro je stavjena (DH).

gurla f 1. »cijev, 2. »odvodni kanal za kisnicu« Dvuor son posalizé i stavi gurlu da u more
otice voda (B). 3. fig »grlo« Ce se deres na svu gurlu? (PQ). fig Jure je velo gurla, moze popit
damijdnu vina na don (B). 4. fig »vagina« Misala se sa soldatima, bi¢edu noj procistili gurlu
(D). J 66, Mu 149, Tom, V.

gustirna f lit gustijerna »nakapnica, cisterna« U gustirni je ve¢ malo vode (N). C, J 66, Mu
134,149, V.

giivno n lit gumno 1. »City na kojem se mlati i vr$i zito« Razgrne se zemja i ucini guvno,
prostre se vrica, na nu se stavi Senica, mloti se séppuon. Kal boci vitar, onda se vije (D). 2.
»City u nekim selima gdje je na kamenom (plosno guvno) guvnu sastajaliSte ljudi (npr. u
Skripu)« Na Skripsken guvnu razgovoré san sa Zenami koje su poskrojali samdpak (D).
Guvno se ucini za mlotit Senicu (B). J 66.

igkarat, inkorta m. Ispi je inkarat na staron kuci (S). Ni ni trenu vi inkarat, olkal san ga
stavi, kd provi mestar (P¢). => inkort.

igpkartat, inkarton pf va »ozbukati, nabaciti zbuku« Som cu inkartat zide, a strop va da
inkarto provi mestar (P¢). Br, J 70, Mu 158, 160. -> igkartovat.

ipkaStrat se, ipkastron se pf »uklijestiti se, zabiti se« Iykastra mi se maskin izmeju dvi stine,
ne mogu ga izvu¢ (S). Inkastrd mi se kamen u humor, po mi se dim vroc¢o u kuzinu (D).

igkunat, igpkurion pf va 1. »poplocati, nabiti kamenje (na putu, dvoru, zidu, gomili...)«
Inkuhd son dvudr, po ga je beleca vidit (B). 2. »zatvoriti rupe, ucvrstiti« Inkuhali smo gomilu
na majko mist, da ne, bila bi se sva rasula (P¢). —> inkuriovat.

ipkunovat, inkuriojen ipf va. Ca cinite? - Inkunojemo put (B). => inkunt.

japjenica f lit vapnenica »vapnenara« Puno son japjenic ugrodi, upoli i ukarcd (B). J 79, V.
japjepka (D) => japjenica.

jirondula f »zasun na prozorima« (B). Vs.

jopno n lit vapno »vapno«. J 79.

jopon, jupna m. Pos ste prodoli jopon? (D). J 79, V. => jopno.

josik, josika »tor, ograden prostor za stoku, svinjac« U josiku je puno gnoja (D). —> osik.
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kala (D) f »mali, uski put« Intrali su se u kali (D). J83, V.

kaléta f »mala kala, uski seoski put« Ol jute je otu¢ kupinu u vasoj kaleti (D). Di ste nosli
ovod u kaleti c¢init jub6v, mi smo to cinili u sakretu! (D).

kamara f lit kamara »soba« U nasoj kuci su tri kamare (B). Br, C, J 84, M, Mu 164. ->
komora.

kamarica (B) f lit kamarica »mala soba, sobica«. —> komorica.

kamarin, kamarina m »mala, postrana soba, sobicak« Ucini je kamarin ol Salvarobe (D). J
84, V.

kamenica f lit kamenica 1. »kockasto kameno korito za ulje« Litos smo ucinili dvi kamenice
uja (D). 2. »kameno uliSte«. J 84.

kanizela f 1. »duga, uska parcela, prolaz« To ni veli kus zemje, nego molo kanizela (N). 2.

nav »uski popre¢ni koridor na brodu« Svo san vrime sté u kanizeli po me propuho vitar (D). J
85.

kantinéla f. »dascica (na krovistu), precka na ljestvama« Uze san dvi kantinele, pribi trese i
ucini skale (P¢). J 88, Mu 166, V.

kantun, kantuna m 1. »ugao, brid« (rugalica:) Antun, pantun hiti govno u kantun, is kantuna
u bacvu da mu dica ne placu (B). 2. »kockasti kamen koji se ugraduje u uglovnicama« Uber
osan kantunih u petrodi jer mi toké podignut kucu bare za dvo kantuna (D). 3. »mjera
uglaonog kamena« Pantalun je bi visok covik, dabi Sest kantunih (D). Vaze mi je kantun vrtla
(PS). Kal grodimo kucu uberemo grubo kamene za zide, ma za kantune ol kuce vajo udilot
kantune ka vele facode, Tonjko je svoju mirinu is$6 za tri taka kantuna, 1zmeju dogrdoi zid i di
mu je bi Sufit, ucini je gorni pod; i non bi vajalo isa kucu za tri Cetiri kantuna, spored
luminérijon; dobili bimo majké mista: za dvi-tri komore brz (D). 4. ykut« prov Zena darzi tri
kantuna ol kuéie (B). Br, J 85, M, Mu 166, Tom, V.

kantir, kantira m 1. vin »kamen na kojem je naslonjen tdk pod bacvom« Bacva lezi na cetiri
kantira i dvo taka (D). 2. »uspravljeni kamen na duspirima vapnenare« Prober stine za
duspire i kantire na japjenici (D). 3. (D) »potporanj npr. za brod u skveru«. J 85.

kastil, kastila m lit kastel milit »utvrda, zamak, kastel« Govoru da su kastili u Pucis¢a sposili
misto kal su bili napali turci, a vréog zné jesu, nisu (D). B, Br, C, K, Mu 170, Tom.

klesarija f »klesarska radionica« (S). Vu.

kogole f pl 1. »put nabijen neobradenim kamenom« Na storen putu ol Supetra do Stivana su
kogole (D). Nojlisje su kogole od postirske rive do crikve (D). 2. »neobraden kamen za
teracanje putova«. Mu 171. — koguli.
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kolnik, kolnika/kolnik, kolnika (D) m lit kolnik 1. vin »kamenjem ugraden put u vinogradu«
Grien po kolniku, nikal po zemji (B). 2. »zid od naslagana kamenja« Kolnik je ugrodjen
umartvo, a mir uzivo (B).

krémen m lit kremen, -ena 1. geol »tvrdi kamen, 2. »kamen za upaljac«. * zdrov ka kremen.
Gledoj ga zdrov je ka kremen, nista mu ne udi (D). J 79.

kégole f pl 1. »put nabijen neobradenim kamenom« Na storen putu ol Supetra do Stivana su
kogole (D). Nojlisje su kogole od postirske rive do crikve (D). 2. »neobraden kamen za
teracanje putova«. Mu 171. — koguli.

kogulat, -lon pf va »potarasati put oblucima«  Postirani jemodu néjlipje kogule na Brbcu;
oni su kogulali put od rive do crikve i svu pijacetu (S).

koguli, kogulih m pl. Ol stine su ploce na krovu jerule i koguli u dvoru (S). => kogole.

koliba flit koliba »potleusica, mala (poljska, dvorisna) kuc¢a« Ugrodi son u luozje jelnu kolibu

(B).

kolona f lit kolona 1. »ukrasni stup potpornjak« Lovre je udilo dvi kolone za poduprit kor u

crikvi (D). 2. nav »debeli usadeni stup na pristanistu za vezivanje brodova« Na rivi je puno
kolonih (D). B, J92, Mu 172, Tom.

kolovaja f »usko zemljiSte na pristavama« Pokosi san trovu, a bilo je vecée ol Siest kolovajih
(PS).

kongulat, kongulon pf vn »ugibnuti, popustiti (npr. daska na podu)« Kongulale su daske u
tinelu, vajace hi puntat gredami da ne zéhodu CD).

konoba f lit konoba »(vinski) podrum« Bes konobie tezok ne moze (B). Br, C, De, J 93, Mu
174, S.

konol, konola m lit kanal, kanala 1. »prokop za otjecanje vode«, 2. geogr »uski morski pojas
izmedu dva otoka, te otoka i kopna« U konolu je puno brodih i vapuorih (B). 3. »oluk pod
strehom« Na kuci mi se je zakarko konol pok mi voda tece kroz mir (B). C, De, J 93, K, Mu
174, T.

konteja f 1. »vlastelinstvo« Bilo nan je, sinko, konteje do na vr glove, ¢e vi mlodi razumite!
(D). 2. »ime dijelu naselja« Unasen selii se nahodu dvori koji se zovu konteja (N). 3. fig
»otmjena kuca« Tvoj dvor s tokima kuc¢ima pari mi ka konteja (D). J 93, Mu 174.

kontrdda f »ulica, kalax Oboso son sve kontréde dudkle son te noso (B). Nase kontréode su
tisne (B). C, J 101, K, V.
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kotorata »Cetvrtasti otvor (s ljestvama) na podu (kuée)« Poj u konobu kros kotoratu (D). J
96.

krakiin, krakuna m »zasun« Vi(j) je namaknut krakun ol kuc¢e (N). J 96, K, S, V.

krov, krova m lit krov, krova »pokrov kuée«. * krov na jednu, na dvi, na Cetiri vode »krov na
jednoj strani, na dvije strane, na sve Cetiri strane ku¢nih zidova«. * stavit (kucu) pol krov (D)
»pokriti kucu krovom, dovrsiti gradnju«. J 99.

kiiéa f lit kii¢a »zgrada za stanovanje« U nos se dobro Zive, doboto je svak ugrodi kucu (B). J
100.

kuéetina flit kuéetina »golema kuca« Kupi je posi rata jelnu storu kucetinu u Milnoj i malo
po malo uredi je da je ne bis ni pozno ako je nisi pri bi vidi (D).

kuéica (D) f lit kucica 1. »mala kuca«, 2. »pomoc¢na, mala kuca, $tala«.

kuéisée, -0 n lit kuciste »City za kucu«, »rusevina kuce«. * ne imat ni kuce ni kucis¢o »biti
puki siromah« NImos, brate, ni kuce ni kucisc¢o, a Zeni bis se (D).

kujba f »kupolasti zavrSetak zdanja, kupola« Nase okrugle kucice, japjenice, niki kampaneli i
nike store crikvice imodu kujbe (D).

kuZina f »kuhinja« Zimi non je u kuzini puno teplo, jer lozimo Spaher po cili don (B). Br, J
103, K, Mu 179, V.

kvadréla f »Cetvrtasti kamen izraden s lica 'na puntu mlota' kojim su sagradena procelja
mnogih oto¢kih kuéa« (S). Kvadrela je provo facéda za nase starinske kiiée (D).

lastra f »prozorsko staklo« Oprola son lastre ol ponistrie (B). Razbije dvi lastre na ponistri
ol ucelkaCD). J 105, Mu 181.

lavél, lavela m »(kameni) sudoper« Sporke pijate san ostavila u laviel, opracu hi posli (B).
Oper pijate u laviel (B).

lavuriat, lavuron ipf vn »raditi«

likadina f »zadnji, tanki i ravni premaz cementom, vapnom, asfaltom...« (pjesma:) Dok
gledon svoju obrod'enu stinu, kojoj san dodo jos likadinu, tada ne mislin na tugu (S). —»
ligadina.

livelat, livelon pf va »dovesti u trazenu (vodoravnu ili okomitu) ravninu« Vazmi livel i
Skvddru i liveloj mi lavel u kuzini (D). fig Livelacu te ja S¢apon po skini (S). —> livelovat.
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16z, laza m 1. »lijeha, gredica« Usbd malo kapulice na loz (B). 2. »ogradica, vrt blizu kuce«
U 16(z) son usbdi pomidudére i milune (B).

16za f »ulaz u ogradeno zemljiSte« Zatvor tu lozu jer ¢e bestije skokat u vrtal (D). J 105, V.

loza, loze f lit loza 1. bot Vitis vinifera »trs« Usodi si dvista luoz (B). 2. »sredi$nji stup s
navojem na tijesku« Svaki darveni turan imo dvi loze (B). J 109.

luzéra f 1. »mali (primitivni) krovni svjetilnik« U Sufitu su dvi luzere (D). 2. »niSa«.

mandraé¢, mandrac¢a/mandrb¢, mandro¢a m nav »zasti¢en porti¢ za camce« Stavi SON kaic¢ u
mandra¢, na siguro je (B). Zimi se staviju brodic¢i u mandrac (B). (pjesma:) Ol stine je stvori
statue, kolone, mandroce i toce (S). C, J 114, Mu 186, Tom, V.

mandro$ m geogr »ogradeni dio luke« (P¢). => mandraé

manavél, manavola m »pomoc¢ni radnik pri gradnji; zidarski nadniar« NT izuci zanét, po je
osté manavol (B). On ni mestar nego manavol (D). J 114. —> manovol.

manavolit, manavolin ipf vn »nadnicariti kao ispomocenik graditelju« Svaki don manavolin
za prizivit (B). Grien manavolit jer danas imon dvo mestra(B). J 114.

masur, masura m »drveni ili limeni sud u obliku korita za prenosSenje i presipavanje« Dones
mi u masurii gribja da zagnojin ovo cablo (S). Potribita su nan dvo masura za odnit zemju

ispri kuce (N). J 208, S, V.

matun, matuna m 1. »opeka« U nos se ne grodidu kuce ol matuna nego ol kamika (N). Stinu
mi noge, po mi Zena uvecer zamoto jedon tepli matun na podan nog u posteji (D). 2. fig
»glupan, bedak« Ne vazimji ten matunu nista u kolkul (D). V.

meja f lit meda 1. »meda, medas, granica«, 2. »pristava koja pridrzava zemlju na terasasto
obradivanom zemljiStu« Vajb ucinit puno mejih jerniece-mo moc¢ kopat lozjie (B). 3. »kamena
ograda (put) u vinograd«. J 117.

mejak mejka (DH) m »Zlica s dugom dr$kom kojom se mijeSa malta na melu.

mejat, mejon ipf va »mijesati (da se dobije zitka masa)« Miko mejo prkan i jopon na melu za
inkartat bucol i pjover (D).

mejos, mejosa m lit medas, -asa 1. »meda, medaS« Stav mejos uza moje i tvoje, neka se zné
cihovo je c6 CM). 2. »medasni kamen, mrgin« Furbo si ti, prmisti si mejose u dolcu, ma jo
znon di su bili pri; vroti¢es hi nose, il cemo zvat jemetra CD). J 117.

melo n 1. »City gdje se umijesa zbuka« Ucin melo za pastun (D). 2. »zlica s dugom drskom
kojom se mijesa zbuka«. J 117, V.
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mestar, mestra m 1. »ucitelj«. 2. »majstor« Ones mestru kosirace da bi tempero. Danas non
mestar piturdje (B). Odnes postole na mestra (B). Danas mi mestar grodi kucu, a jo
manavolin (B). Za sve se ho¢e mestar od skulie (B). Br, C, J 118, K, M, Mu 190, Tom, V.

méstri¢ (B, P¢)/mestri¢ (Ps) m »mestar nizih kvalifikacija, priucnik«.

meéstrit, mestrin ipf va »obavljati neki obrtni¢ki posao« Brat i otac mestridu iza kuce, ma
vidicemo kako kal kapuniera bude gotova (P¢).

mezarija f 1. »kamenje srednje veli¢ine«, 2. »prag koji se podmece ispod sredine bloka radi
lakSe manipulacije« Stav komad na mezariju da ga mozemo obréot (PC). Stivoj mezariju uza
zid (P¢). Tom.

mezarola f vin »drveni sud ispod tapuna na bac¢vi (oko 20 1)« Nalij mezarélu vode da operen
bacvu (D). Mu 180.

mezarolin m »mala mezarola (oko 5-10 1)« Stav pol bacvu mezarolin ako tece (D). J 118.

mezomurol mezomurola m 1. »stup potporanj; greda kao potporanj«, 2. »pregrada«
Prigrodi¢u kamaru mezomuroluén (B). Mu 188.

mir, mira m »zid, zidina« 76 ve¢ ni kuca, té su somi miri(N). J 119, S.

mirina’ f »stara razvalina, rusevina« To je pri bila kuca, a sad je mirina CD). Poj, vez tovara
u mirinu (D). J 119, T.

mirje, -0 (D) n »rusevina«.
mlac¢i¢ (D) m »mali ¢ekic«.

mlot m lit mlat 1. »bat, ¢ekic¢, malj« Udri mloton po kamiku, razbiées ga (N). 2. ichth »Type
morskog psa koji ima glavu kao mlat«. J 121.

mosija (GH) f »poljska kucica«.

motika flit motika 1. »alat za kopanje« Razbi son dvi motike (M). Motika jemo drzalo ili
toporisce, no ne se nasodi motika, drzalo se rasploti i nadije u uho i sa kinon saldo, tin dil
zove se petica; gorni vrhi su uha, sa strone su krila, a dol je vrh ol motike; ce vrh motike
blizje drzalu, motika je zatvorenijo; za meku zemju duperomo Siroku motiku, a za tvrdu uzZju
CD). 2. »8irina motikinih krila kao mjera za dubinu« Namocilo je motiku robe (D). 3. »mjera

povrsine koju tezak moze uskopati u jednom danu« Ostalo mi je dvi motike kopi za uskopat
(D). J123.

mramor m lit mramor, -ora »izbruSeni kvalitetni (bracki) kamen« Oblozili su grieb
mramoron (P¢). Nas kantunol imo plocu ol mramora (B). J 123, Mu 191.
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mramoran, -rna, -rno (mramorni) adj lit mramoran, -rna, -rno (mramorni) »koji je od
mramora« Na stolu je mramorno ploca (B).

mrgin m »meda$nji kamen« Izmeju nasega i tujega poja je mrgin (PS). Tom.

miilan, -ana m »rucka kojom se okre¢e gornji kamen na Zrvnju« Cin je dosla doma, ¢apala je
za mulan ol Zria i pocela farat (S). —> mulon.

muligin/mumgin (B) m »pregradni zid od ozbukanih das¢ica« Po mi je muligin u komori
(D). Mu 192, V. —> munigin.

muliginat, muliginon pf/ipf va »ugraditi/ugradivati muligin« Po je inkdrt na muliginu, vidu
se Strikete vajace mi ga muliginat iznova (D).

munigin m. Vajd mi na duélni puéd ugrdoit munigin i ucinit dvi kamare (B). C, J 125. =>
muligin.

muraj m »zid, zidina« (S). Vu.

napa f »naprava nad kominom na dnu dimnjaka radi skupljanja dima« Zavir u napu navr
Spahera, tamo ¢es no¢(PE). Na kroj nape son stavila sviéu od uja (B). C, J 129, M, Mu 194,
Tom, V. ->mapa 2.

nerulin m »daséica na prozorima i vratima koja dijeli dva komada stakla« (S). Vu.

ograda flit ograda 1. »pregrada« Ucin ogradu navise skél da dica ne podu (P¢). Ucin ogradu
okolo vitla da ti ne skocu brovi (N). 2. »ograden prostor« Tamo je puno ogradih da se zno
¢ihdvo je ¢6 (N). 3. »Cestica zemlje, parcela« Kupi san dvi lipe ograde po ¢u hi nasodit lozjen

(D).

pénula f »drveni klinasti ulozak za ravnanje kamenova pri gradnji« Ucilo san penule za
podlogat pol facéde da ostanu u livelu (D).

pénulica f »mala penula«.

pérgul m »balkon« Eno ti ga, sedi na piergul, pije kafu i fumb (B). Nasi perguli piini su
cvi¢a, merita ih vidit (S). Br, J 151, Mu 204, Tom.

perguléda /»veliki balkon, odrina na terasi s kamenom ogradom« Ugrodi son pri kucuon
veliku pergulodu ¢a moremo liti voyka sedit i hlodit se (B).

petrin, petrina m »poljsko skloniste ugradeno kamenom« (pjesma:) Ugrod'eni su kucice i
petrini di se judi skriju kal se za lavura nogli dazji sliju (S).

petraréz m »kamenoklesar« Na Brocu se vec¢ rilko dupero petrarez za Skarpellna (DH).
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pijaca/pjaca’ (B) f lit pijaca/pjaca »seoski trg« Lipe i Sesne brdske pijace, svaka na svoj mod
(D). Pijacu u Proznica zovu selo, a pijacu u Sumartinu -ulica (D). Vodi je je priko pijace
Sotobraco. Vidi je to va(s) svit (S). (pjesma:) Setala pijacu kidala postole, jema svoga draga,
kupice jon nove (S). J 152, Mu 208, Tom. -» placa.

pijaca’ f »nali&je stijene« Capdcemo néjpri Spigule, onda pijicu (PE).

pila f vin »Type kamenice pod drvenim tijeskom za vino (bez zapisana naselja njezine
uporabe)«.

pilastar, -tra m »Cetvrtasti stup, nosac¢« Koliko su nasi Skarpelini udiloli pilastor! (P¢).
pilastrin m »obradeno Cetvrtasto kamenje za gradnju« (S). Vu.

pjdver m »poplocani slijev kojim tece ki$nica i skuplja se u studenac« Ce ce ti gustima ako
ne napravis pjover(D).

plakiin, plakuna m »oveca kamena ploc¢a« Pri su znali kosnice ucini ol cetiri plakuna i zvéli
su hi uliséa (D).

ploca f lit ploca 1. »plosnati kamen ravne povrSine« Ova je kuca pokrivena plocima (N). Ne
po-lij po ploci ol stola (D). Na svaken grebu je ploca (D). 2. »kameni stol na kojem se
prodaje riba« Gren na plocu kupit ribe (D). O po¢ pol plocu (D) fig »umrijeti«. J 156. 1. -*
plojka 1.

plocast, -a, -o (plocasti) adj lit plocast, -a, -0 (plocasti) »plosnat i ravan« Ovi kamik je plocast

(B).

plo¢jé, -6 n coll 1. »plosnato kamenje« Na toj gomili je majké plocjé (D). 2. »kameno
gumno« (B¢).

plojka, plovka (S) flit plojka 1. »ploCa«, 2. »stupica (za ptice, glodavce...)«—> pipka, —>
ploca 1.

plokita f »poplocen prostor medu ku¢ama, poplocen trg«.

plona, plone (D)/plona f »prostor pod (drvenom) konstrukcijom krova« Svo san ditinstvo
svoje prozivi po plonima u kuzini, u c¢adu i dimu, kroz luzere u plonoh izahodi je dim, ulizo
vitar i pokoji zrok sunca (D). Stavi Silo pol plonu da se ne izgubi (M). (pjesma.:) Skidaj prsut s

plane, pa pogosti znane (S). Pol plone son stavi susit kastradinu. Pol plone darzin bukare

(B).

podina f (samo kao toponim) »zaravan na brdskom proplanku«.
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pojata f 1. »koliba« Nima vec¢ pojat po gori; krovi su in se ulehli, miri zaskotnili. Od riih su
ostale samo mirine (S). 2. »staja« (S). Vu.

polaca f »kamena poljska ku¢a« Imomo u luézje jelnu veliku polacu (B).

polzudr, polzora m »prozor« (prica:) Moja puska dosimje i daje, cak do u tebe na polzuor,
na polzuor (B).

ponira f 1. »otvor na krovu« U nasoj kuzini pol plone jemali smo dvi ponare (D). 2.
»(prozorska) nisa« U konobi jemomo dvi ponare, a u Sufitu lumindrij i dvi luZere, kroza rilh
nan je dohodila svitlost, izahodi dim, a zatvorali smo hi balunon ol vri¢e (D). S, V.

ponistra f »prozor« Rastvor ponistre da bude arije u kuéi (N). J 57, M, Mu 241.
poristrica (D) f mala ponistra.

portéla/purtéla (B) f 1. »poluovalni otvor na prednjem dnu badve« Caca zakopije portelu s
malo kanave da ne kopi (L). Buter je prsegé prilne dno na bacvi i ucini je portelu, kros koju
san se sto putih provuka kal je vajalo oprat bacvu i otu¢ stris (D). 2. »otvor na prvom katu
kojim se silazi u konobu« Ucinili smo purtelu na puéd za hodit u konobu (B). -> v. Kotorata.
Mu 210, 251.

portelica f »mala portela«. J 175.

portik m 1. »pristupno stubiste, trijem« Z& ne je bila kuzina, portik il Sufit (S). Nike kuce u
Nereziséa imale su poréére i portike (D). 2. eccl »predvorje«. Mu 210.

portiin, portuna m »velika ulazna vrata« mladi je svaku vecer doprati do portuna ol dvora,
ma nijon uliza u kucu (S). Otvorte portun da moze kor u dvor (DH). J 162, M, Mu 210, V.

posalizat, posalizon pf va »poplocati salizem« Olkal smo posalizali dvuor, tri puta san
popuzila (PC). Selc¢ani su posalizali bilim mramornin plocan cilu selasku pijacu (S). Posalizo
san dvor da Se ne nosi zemja u kucu (N). J 162, Mu 210.

potaracat, potaracon pf va »sravniti, poplocati, u¢initi teracu« Potaracé gomilu na Nive za
susit visne i smokve (D). Mu 210.

potlehusica f lit potleuSica »skromna prizemna kuca« Pri je bilo potlehusic bes poda,
humora i komore somo sa dvi-tri ponare i dvi-tri luzere, sa puno saje i sa puno nevoe (D). Ti
brz, brate, u Novoj Zeladndiji mislis da ti otac jemo lipu kucu na pjantaren, a ta je kuca
onaka kakovu si ostavi: siromasko potlehuSica. Imoj to na pameti kal uvecer brojis svoje
dolore (D). V.

prigadur, -dura m »prekopni kanal«. => progadur.
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prigrada (D) f lit pregrada »pregradna stijenka, zid koji dijeli prostoriju« Prigrod koridur
Jjelnon prigradon i dobices Salvarobu (D).

prigrodit, prigrodin pf va I. lit pregraditi, pregradim. Ovi(n) ¢emo vrtal prigrodit inulon
gomilon i napravit lozu (L). Il. lit prigraditi, prigradlm. Prigrod uza zid i ovi plakun, moze
nan tribovot ka sidilo (D). prigradivat.

pristava f vin »kameni potporanj u terasasto obradivanim vinogradima« Moje luozje je sve do
onie pristavie, ¢a son ti je parstuon pokozo (B).

prkan, prkna m »fini zuti pijesak (kad se poveze s vapnom sluzi kao vezivno sredstvo u
gradevinarstvu)« U Drstule san iskopo vece ol dvo vaguna prkna kal san grodi kucu (D).

prog, praga m lit prag 1. »greda s donje (i s gornje) strane vrata« Nece$S mi vej pasat priko
praga (D). 2. »dugi kvadarski kameni blok, dovratnik, nadvratnik, nadprozornik...« Vidi san
dvo-tri velo praga u petrodi (D). 3. »kamena greda, zaravan na bilu brda« Gor na pragu ol
Molega huma vidi san ti koné (D). 4. »kamena greda u moru, od koje pocinje strma udubina«.
J 165.

progadur, progadura m 1. »prokopni kanal uz kraj puta« Zavoli se u progadur (D). 2. »otvor
blizu mora gdje se mijesa slatka i slana voda« Boci san Spicu u progadur (P¢). —> prigadur.

pulpuréla f nav »nabacano veliko kamenje kao provizorij do izgradnje lukobrana« (St).

pustina f lit pustinja 1. »pustos, pustina, pustinja« Svi éete po¢ Ca, a u mistu ¢e zavlodat
pustina (N). Pasonega rata sin mi je umra u pustini u Elsatu (DH). 2. »samostan na osami«
Na Brocu su bile pustine u Blacima i u Murvici (D).

raskajat, raSkajon pf va »rastresti (npr. plo¢ani krov, ploc¢ani naplav i si.)« Koze su mi
raskajale krov ol teze i vajace mi ga prposkajat (D). —> raSkajovat.

raskajovat, raskajojen ipf va (D). => raskajat.

rastéla (D)/rostéla (B) /»resetka« Na ponistru ol konobie stavi son rostele (B). Mu 216,
Tom, V.

rasSteloda f »reSetkasta ograda« Lipu si rastelodu napravi, ma cedu ti se isto kokose
provukovat (D). J 179, Mu 216.

ravnat, ravnon ipf va lit ravnati, -am 1. »slagati« Eno ti otac namo, ravné Strikete na miru
(P¢) 2. »€initi ravnom« Gremb ravnat gomilu, po cemo no ne prostirot koverture i Susit visne
(D). fig Muz jon je pusta godiséa ravna kosti. Bidna! (S). J 179.

rosoha f 1. nav »racvasta naprava u kojoj brodograditelj pila daske« (M). 2. fop »Cest
toponim na Bracu«.
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sagumat, sagumon pf va 1. »zguzvati, zgnjeciti, dokraj¢iti, neuredno zbiti« Sagumd je kosuje
na sebi (M). 2. »uciniti po nekom kalupu«. V. —> sagumovat; saguSmat, sagutat, svagutat.

saliZ (B) m 1. »izdjelani kamen 30x30 cm kao ploca za poplocavanje podova, konoba, putova
i si.« Stan na ti saliz, nemoj stot na zemji(D). 2. »tlo poplo¢eno salizima« U mene u konobi je
sve saliz (D). J 186, K, V. -> galiz.

salizat, salizon pf va »popoditi salizima« Dosa je mestar Salizat dvor (M). Olkal smo salizali
kuZinu, toliko putih san popuzi(P¢). —> salizovat.

saliZovat, salizojen ipf va (D). => salizat.

savira/Sevira (S) f 1. »sitno kamenje« Jo ¢u maskinat a ti ¢es tribi savuru i masurima je
prnisat na gomilu (D). 2. nav wbalast« Stav u brod savuru da bude Stabiliji (D). O ucinit
Savuru nav »nakrcati savuru« Ucinili smo savuru (M). De, J 187, Mu 224, Tom, V.

savurnor, savurnora m »hrpa sitnog kamenja« Jedva san se uspe uza savurnor (M).

skale, skol f pl »stube, stepenice, lojtre« Po je niza skale (L). Vazmi skale ol maslin (DH). *
ucinit skale »popeti se stubistem« Obnemaogo son, ne mogu skale ucinit (B).

skalina f »stepenica, stuba, prec¢ka na lojtrama« Vase su skaline propete (B). Ostrigla me na
skaline (S). B, J 190, Mu 223, Tom.

skalinoda f »veliko (javno) stepeniSte« 4 znos i som koliko je skalinode za duo¢ na Ratac
(P¢). Tamo je veliko skalinoda (B). J 190, Mu 223.

sklop, sklopa m lit sklop, sklopa 1. »skladna, povezana cjelina« U vien sklopu ku¢ ni nijelno
veco ol mojie (PC). 2. »izdjelano kamenje koje se preklopima povezuje u gradnji« Ubér
sklope za ugradit japjénicu (D).

skiidal, skiidla m »popreéna letva nad krovnim / gredama« Skudli su Siroko stavjeni po ni
adatala kiipa (P¢). — Skudal.

slima f lit sljeme »srediSnja krovna greda« Slima je oslabila; vajo je prominut jer ¢e past
kuverta (N). J 192.

soguma f 1. »Type bacvarske naprave za mjerenje obline i skeleta bacve« (B). 2. »mjerna
naprava, kalup, model« Soguma moze bit od late ili ol korte; § nuén cinimo sinélé u stini (P¢).

3. »kalup, model, Sablona«.

soha / lit soha »veliki odeblji potporni vili¢asti kolac« Dovuka san dvi sohe ol cesminovine za
ucinit kotac (D). Sohon polpiremo kolce, a sosicon podupiremo piz kal prtimo (D).
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sohast, -a, -0 (sohasti) adj »ra¢vast poput sohe« Ubér mi, Mice, dvo sohasto kolca za ugrodit
kotac (D).

sohornice, sohornic f pl nav »rasljasta soha na vanjskom rubu $kafa« (B).

somié¢ m »zavrsni trokutasti dio zida na ucelku kuée« Iznad somica stav lastavicu di sal cuhto
i ventul6 hrvosko bandira (D).

stagna f 1. »Sirok seoski put«, 2. »pro$ireni put u naselju«.
staza flit staza »put, prtina, putic¢« Intrali smo se na stazi (D). J 198.
stazica (D) f dem od staza lit stazica.

staza f » Type daske kojom se zidovi ravnaju i liveliraju povrsine poda ili zida« lzmirili smo
dvuér stazon (PE). Namist dobro stazu da ne ispadne krivi mir (S). Capoj stazu i vuc da
ostane rovno ligadina (N).

stin€ica /'»mala stijena« Usla mi je stincica u postol po me zZujo (D).

stine, -0 n lit sfijenje »kamenje« Dogno je Zivo stino u dvor za bidundt (betonirati) konobu
(D). M.

ston m »staniste, pastirska kuc¢a s pomoc¢nim prostorijama, Type katuna« Mocéa u Mihoja na
ston kupit sira (D).

stopa f lit stopa 1. »otisak stopala, trag stopala« Iz ovih stop gren ti re¢ ocu ¢a cinis po mistu
(S). Pozné san po stopima da su nic¢ihovi konu bili po lozju (D). 2. »mjera (oko 1/3 m)«

Namdoklo je cilu stopu (D). J 199.

striha f lit streha »dio krova koji prelazi zidove kuce« Kal dazji, stan pol strihu dokli ne
pritihne (D). V.

striiga f 1. »otvor u ogradenom prostoru u toru, uz koji se muzu ovce, 2. »uski prolaz«.
Stiitbal m »ogradeni bunar s naplavom uz cjedilo«.
stubanik, -banka m »kameno postolje uz koje zapinju $pice na ploki« (S). Vu. => blazina 2.

stubli¢ m »malo korito u Skrapi; toponim« Nape san ploke na stubli¢ i ujo kosica i bravaricu

(D).
stublina f=> stubal.

stiip m lit stup »okomit potporanj« Podupra san sulor sa dvo stupa i sal je stabil (D). J 200.
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sulor, sulora m 1. »shod, terasa pred ulaznim vratima na gornjem podu do koje vode
stepenice« Krcat no(j) je sulor cvicen: cokete, mrtila, boka de kavalo, plonta, sparoZica,
gujino cvice, vijole, rusule, no¢ i don, svetega Antona cvice, Gospino cvice... svake sorte |
svakega kolura (D). 2. »terasa pred ulaznim vratima« Liti se dokasna sidi na sulbru, a ne gre
se spa (D).

svod, svoda m lit svod, svoda 1. »svedeni oblik zdanja« Bog je stvori svod nebeski i krug
zemajski (D). 2. »nebeski svod« Svuod je pun zvizd (B). J 203.

svoltat, svolton pf va 1. »zasvoditi« Svolto san konol mimo dvora i sal mi ve¢ ni kala po
dvoru (D). 2. »izgraditi volat« Jeste svoltali japjenicu? (D). J 203, Mu 222. -» svoltovat.

svoltovat, svoltojen ipf va => svoltat.

svrdlat, svrdlon ipf va »busiti svrdlom« fig Svrdlo me u kolinu, prominuce vrime (P¢). =>
isvrdlat.

saliz m. Stavi san u kuzinu, u konobu i po dvoru Saliz (N). V. => saliz.

Samatorij/¢imatudrij (P¢) m »groblje oko crkve s ostalim prostorom« Grien borbi na
Samatuorij (B). Dica se igrodu po Samatoriju i gazu po grebima (DH). Bice precesjun po

Samatoriju (D). => cimiterij; —> Sematorija; —> Sematorij.

Seraj, Seraja m »kamen trapezoliko obraden, koji se umece po sredini gornjega praga« (S).
Vu.

Skaja f 1. »sitno kamenje, savura« Dones mi jedon masur $koj za poSkajat krov (D). 2. »kozni
ostrizak kojim se zatvori rupa na potplatu cipele« Probuzé mi se postol po ¢e mi kaliger stavit
Skaju (D). J 207, Mu 246, Tom.

§kajat1, Skajon pf va 1. »podmetnuti tanke plocice pod ploce na krovu koji prokiSnjava«
Mestre Sime, dojdite mi dvo dona Skajat krov jerbo mi je protapané na majké mist (D). 2.
»potplatiti koZom probuSeni potplat na cipeli« Nison jo kaliger pok da znon skajat postole
(L). J 207.

Skajica mala tanka Skaja. Mu 246.

skarpelin m (P¢). => skrpelin.

Skrpelin m »kamenoklesar« Va(s) svuoj vik san ucini ka skrpelin u petrodi (P€). Moj posol je
¢udo fin, mene zovu Skrpelin (S). —> karpelin.

Skrija f »ostra plocasta stijena« (pjesma:) Puste je pute, na skriji plesno rasikla (S).
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skiidal, -dla m »letvica iznad greda na krovu na koju se poloze ploce ili kupe« Kal pribijes
skudle, poce¢emo pokrivat krov na obe vode (N). —> skiidal.

$kura f »prozorski kapak« Skura je skura (P¢).

skuréta f 1. »mali prozorski kapak«. 2. »das¢ica s utorom kao dio prozorskog kapka« U dvi
Skurete mi zabij klonfe za uvukovat puntu (D). Mu 249.

Skvadrat, skvadron pf va 1. »graditi, tesati pod pravim kutom« (P¢). 2. »postavljati §to u
Skvaru«.

Skvara! f=> skvara.

Skvara® f »naprava kojom se mjeri je li Sto pod pravim kutom (u Skvaru)« Dodoj skvaru da
namistin ovi kantun (N).

$olija f »ravna plo¢a uz donji prag na prozoru« Va prominut Soliju na ponistri, storo se izila
(P¢). —> Solja.

spala f 1. pl »rame, pleCe« Svu tu savuru prini san na svoje spale CD). 2. »procelje
vapnenare«. (S). J 209, Mu 250.

Spaléta f 1. »plecka, lopatica«, 2. »butina« Osic mi pol Spalete mesa i naplol se dima CD). 3.
»zidarska lopatica«. J 209.

$patula f »lopatica, dio zidarskog i li¢ilackog alata«.

Spigul m 1. »istak na kamenu, drvu... koji ulazi u odgovarajuci utor i1 tako biva ucvr§¢en«
Ova dvo kamena ne mogu razdvojit jer su povezena Spigulon (Pr). 2. »brid« Jemoj velu
opazu na Spigule u kantunima (P¢).

§punt‘z‘lt4, $punton pf 1. »ugrubo obraditi kamen« (S). 2. »obiljeZiti urezom kamen« Spuntoj
nis ti banak da znomo di ¢emo prsié (P¢).

Stanat, Stonta m »rukohvat na stepeniStu« Nono se drzi Stonta kal gre uza skale i niza skale
(D). (pjesma:) Kal se vroti iz Amerik, nasloni se je na Stanat i uperi vistu u koposanat (S). V.
—> Stont.

Stradun, Straduna m »§iroki put u mjestu« Homo na Stradun, tamo c¢emo trefit prijateje (B).
Stroda / »§iroki put u naselju« Na Stradi se u nasen mistu miséani oprascéaju ol mrtvaca:

Dovedu ga do na Stradu i u tugi nadodadu: finilo je sve u redit (S). Kal grien uza strodu,

drzin se zida, kal grien Strodon nizbrdo, nosin s¢op (P¢). Na Strodi se u selu prodoje riba
(DH).
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§tri‘)p1, stropa m lit strop, stropa »plafon« Ne skoste po Sufitu, pasce strop u tinelu, vej daske
zehodu (D).

Stuk m 1. »prozorski kit« Na ovima(n) caklima(n) vej ni stuka, opol je (D). 2. »zbuka (s
plafona), Stu-katura (u crkvi)« Opol ti je Stuk sa stropa u tinelu (D). J 211, K, Mu 253.

Stukat, Stukon pf va 1. »zakitati« Kupi san Stuka za Stukat lastre na ponistri (D). 2. »izravnati
praznine i ozbukati (plafon)« Stuko san §trope u komo-rima (D). Mu 253. -» §tuko vat.

Stukatura f 1. »ono S$to je izravnano, izvedeno i ozbukano«, 2. »sadrenje, gipsanje (na
stropu)« prov Stukatura i pitura fa bela figura (S). Raspucola je Stukatura kolo Gospe na
stropu u crikvi (D).

Stukéta f »tanka letvica« Kup dvo maca Stuket, po ¢emo Stuka strop (D). Mu 253, V.

Stuketat, Stuketon pf va »obloziti Stuketama« Vajo ovi osit Stuketat, po inkartat, po ée postat
muligin (D).

siider m lit Soder »zdrobljeno kamenje« Posu san Suder po dvoru da ni kaluze (D).
Sufit m »tavan« Misi nan skrtodu u Sufitu, nocas cemo ugna masku gori CD).

tajig, tajiga m »drveni povraz oko vrata stoke na koji se ucvrsti zvono« Udilo san dvo tajiga
ol cesminovine i stavi san na nih hlapure, bice mi sad lako no¢ brove u Vrhu (D). —> tajTlI,
—> tojig.

taraca flit terasa. Kad je liti ¢udo vruce, spise na taraci (B). J 213, K, Mu 228, Tom. ->
teraca.

taracat, taracon pf/ipf vn »poplociti, poplo¢avati« Nikidan smo taracali vaz dvor, vise nimas
di zadit nogon (S). Mu 228. -> teracat.

tavél, tavela m/tavela f (P¢) 1. »(kameni) sudoper« Pun je tavel sudih, kal ¢es hi oprat? CD).
Do son Skerpelinu deSien kako ¢e mi udilot taviel (B). 2. »keramicka, kamena ili cementna
ploCica« Stavi san tavele u kuzinu (D). V. —> tavela.

tavela f »cementna, kamena ili keramicka plocica« (P¢). => tavel.

tavelat, tavelon ipfva »poplocati tavelima« Tavelo san kuzinu (D).

teler, telera m »prozorski okvir u koji je umetnuto staklo« Vajace mi litos pitura sve telere na
ponistrami CD). Pukla mi je lastra na telieru (B). J 214, Mu 228. -> taler.

témej m lit temelj »podloga, temelj« Ako ucinis temej kako vajo, lako e ti bit grodit (D).
Rekla mi je mestrovica, da moj moli nimo temeja, a zo¢ mu ga ni dola CD). J 214.
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témpal, templa m eccl »hram« Ne hol goloruka i bez vela na glovu u tempal Bozji CD).
Puééemo u tiempal BozZji ucinit zovit (B).

tésla flit tesla »drvodjelski alat za tesanje« Vazmi teslu u mararjguna za udilot dvo kaprijuna
(D). J 215.

teslat, teslon ipf va »raditi teslom« (P¢).

teza f »mala pomocna kucica« Ugrodi son u dvuor bokun tezie, jer mi je to bilo ol prikie
potribie (B). Stivoj drva u tezu kra kotla (D). V.

tinél tinela m »blagavaonica, primaca soba, soba za svecanije prigode« Tukace mi obilit tiniel
(B). Zimi jimo u kuzinu a liti u tinelu (D). J 216, K, Mu 229.

traje, traj f pl »teretna nosiljka u obliku sanduka s ru¢kama odsprijeda i otraga« (S). Vu.

tramezol, tramezola/tremezol (B) m 1. »uzduzna glavna krovna greda« Stav tramezol od
ucelka do ucelka (D). 2. nav »kontra kolumba na brodu« Je ti dobro salad tremezol u levutu?
(B). Vajo u brod stavit soldi tramezol da drzi sva rebra (M). De. -> tremezol.

trapanat, trapano ipf vn »propustati (tekuéinu)« Trapand ti bacva u konobi (D). Poceli su mi
postale trapanat (D). Trapana mi krov ol kuce (S).

trésa f »poprecna daska/greda koja pridrzava za nju pribijene daske« Ostavi san Zmul na
tresu povise portele na bacvi (D).

uceélak, ucelka m »zabat kuce, procelje zabata kuce« Zatvor Skure na ponistri od ucelka CD).
vroca (S) f »mala vrata.

vrota, vrot n pl lit vrata 1. »otvor na zidu, ogradi...« Kal su dosli mladenci ij crikve, klekli su
na prog ol vrot i kal hi je otac blagoslovi krs¢enon vodon, ulizli su u kucu i pocelo se pirovat
(D). 2. »uski morski prolaz«. 3. (B€) »prolaz kroz uske kamene litice«, * Ufula vrota
»jednostruka vrata« U mene su Mula vrota (D). * diiplo vrota (B) 1. »dvokrilna vrata«, 2
»dvostruka vrata« Do san mararjgunu dvo puntizela da mi ucini duplo vrota na konobi (D). *
bit na vrota fig »neposredno pred, prije cega« Bozi¢ je na vrota (D). J 234.

vrotnica f »okvir za vrata« (D).
zagosen, -a, -o (zagoseni) adj 1. »zagasit« Jos je korut, obuc vestu zagosenega kolura (D). 2.
»koji se gasi polijevanjem vodom« Zivi jopor iz japjenice stavimo u jamu, polijemo vodon,

pokrijemo prknon i tako se ucini zagoseni jopon (D).

zogon, zogona m lit zagon »prostor za domace Zivotinje u dvoriStu« Ugni bestije u zogon
(D). Ne cin mi zogon ol kuée (D). Grien odrisit gace u zoguon (B).
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z0ja/zoja f nav »kut Skafa Sto ga ¢ini spoj dviju sastavljenih razmi« (M).
zoklop, zoklopa (D) m lit zaklop »zavor, zasun« prov Svako buza nojde svuoj zokluop (B).

zomét m »temelj, poetak gradnje« Ucin dobar zamet, poslije lako (S). 2. »zaCetak« Tila mi
Jje potrigat polog, a unutra je vej bi zomét (D).

Zalvica f »prsten na Zrvnjima u koju se utakne mulan« (S).
Zardin m lit dzardin, dzardina/dardin, dardina. Ispri kucie mu je lipi Zardin (B). => jardin.
Zardinét (D) m »mali njegovani zardin«. —* jardingt.

Zbolciin, zbolcuna m »svornjak« Skoci mi je zbolcun s krakuna i po pol vrota (D). Skrivi se
zbolcun, po ne mogu zatvori vrota (N). Izdrecoj zbolcun da moremo zatvorit vrota (B).

Zbukat, zbukon pf va lit Zbukati, -am »premazati zbukom« Zbukali smo svu kucu (D).

Z1ib m lit Zlijeb » Type kanala, oluk« Vino tece zlibon u kamenicu (B). Poprav Zlib ispol krova
ol kucic (B). Okolo toca je zIib kojin otice uje. Jos ga mozes vidit u nasen dvuoru (P¢).

Furniture

armarun, armaruna m lit ormar, -ara »dio pokuéstva u kojem se drze odijela, rublje i si.« U
armaruncin (D) m »skladni, izrezbareni ormar«.

armaruni¢ (D) m »mali ormar«.

joca f 1. »sobni stalak za umivaonik« Na joci se nahodi kajin i broka (B). 2. f »Type ruc¢ne
blanjalice« (S). Vu.

kredenca f »kuhinjski ormar za sude« U nasoj kuhini su dvi kredence (D). Br, C, J 97, K, Mu
177, Tom.

skancija/Skancija (B) Ne stavij sir na skanciju jerbo c¢e ga iZist maska (D). * stavit zube na
skanciju »ne imati §to jesti«. J 207, M, Mu 246, V.

Skabél -bela m »starinska komoda« Jeman to nidir zapiseno. Mislin da je u notesu na Skabelu

(S).
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$ofdo n »divan, kanape; izrezbareni krevet za jednu osobu« Bice di spat jerimon dvi posteje i
Jjelno Sofo (B). Liti spin na Sofo u kuhini, jerbo komore afitomo furestima (B). Poza vecere svi
sededu na jelno storo sofo u kuzini (P¢). J 211, Tom, V.

tavulin m »(gospodski) okrugli stoli¢« Sela si za tavulin ka gospoja, bis da ti kafu uc¢inm (D).
B, J 214, K, Mu 227, Tom.

Types of land / geology

bubdn, bubona m »okruglasti kamen, kamena gromada« Stuoj odaje tih bubonih da se ne
pritumbodu no te (P¢).

crjenicina (S) f lit crvenica »crvenica, crvena zemlja, érmanj«.

¢arnica f lit crnica 1. »humus, crnkasta zemlja« Carnica je dobro i plodno zemja (B). 2.
»smokva, treSnja, murva, sljiva ¢iji su plodovi crnkasti« U vartlu imomo dvi bilice i tri carnce
(B). 3. »crnkasti plod smokve, §ljive, murve, treSnje« Smokva camica gustuoza je doboto ko
zemudcica (B). —> crnica.

¢rjenica f »zemlja crvenica, ¢rmanj« U mene ni ni plihuje, ni plazarice, ni gnile, ni prkna -
sve je crjenica (D).

foSol, foSola m »graba, zaboj, brazda, lijeha« Ucini san fosole, jos mi va usodit loze (P¢). U
vartlu son napravi fosole za usodit buéb i biz (B).

fracijun f »granica katastarske opéine« Nikad je fracijun nerezisko dosizola do bolskega Rota

(N).

gandoj, gandoja m »manja udubina na kamenitoj / obali (pri moru)« (B).
garma f »usjedlina poput $pilje (uz more)«. —» grma.

gladnica f »zemlja lose kakvoce«.

gomila f lit gomila 1. »nabacana hrpa kamenja« Unikima je mistima na Brdcu somo gomila
do gomile (N). 2. »pretpovijesna gradina« Store gomile bile su fortice i zokloni ka ce: Velo
gomila, Brkata glavica, Kostilo, Kosc¢un, Brscanova gomila, Gomila na Strazis¢u, Velo i
Molo Gracisée i toko drugih (D). 3. »pretpovijesni grob« U puno gomil na raskrizjima i na
vrsima nahodili su se grebi: Cetiri ploce na lebar i ploca ozgora, a unutra zgrcéene Kosti
pokojnika (D). 4. »kameni pregradni zid graden u mrtvo« Svima nasin putima su gomile
zbonde, i sve su nase ograde ogrojene gomilima (D). 5. fig »mnostvo«.
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gripe, grip pl »litica, hrid (samo kao stari ilirski toponimi u LoZi$é¢ima na Ratu i u Skripu kod
groblja)«.

gr‘iia2 f »litica, hrid« Okolo Skripa je dosta griz (S). J 64.
gri‘)hot2 f »kamenja, hrpe kamenja (samo u toponimiji)«.
grotam, -ama m »gromade kamenja« (S). Vu.

grotom, grotama m »teren koji ima mnogo grota; kamenjar« (D).

jérula f 1. »visoko ogradena lijeha (uza zid, oko stabla i si.)« Svit sedi na jeruli ol koprive i
razgovoro (D). 2. »lijeha (u vrtu)« Posija san dvi jerule salate (S). 3. »malo zemlje u
duguljastoj Skrapi« * Zivit kako cvit u jeruli »Zivjeti udobno« Ce noj, Zive ka cvit u jeruli (N).
C, V.

jeza f »lijeha« U nasen vrtlu su cetiri jeze (D). J 81.
koltivat, koltivon ipf va 1. »obradivati, kultivirati (poljoprivredno zemljiste)« Vajo zemju
koltivat, ako ¢e dovat renditu (D). 2. fig »njegovati, skrbiti« Sin ga lipo koltivé (D). Tvoje su

grone bile koltivone (S).

koltura f lit kultura »brizljivo obraden nasad« Vidi se da je ova zemja u kolturi (D). —>
kultura.

komp, m 1. »veliki nenaseljeni prostor« U Patagudniji nasi Skojori zivu al u grodu, al u
kompu (B). 2. »zemljiste, prostor« Imon dosta kompa, mogu dvi kuce ugrodit(B). —> kanap.

konfin m 1. »granica«, 2. »zemljiste katastarske opéine« To je jos u nasen konfinu, a ono u
lozisken (D). 3. »mede katastarske opéine« Stori put na Vajicu je konfin Hunca i Dracevice
(DH). Br, C, K, Mu 178. -> kunfin.

kremenacina f geol »tupinasta zemlja« (S). Vu.

krs, krSa m lit kr$, krSa 1. »kameniti predio« Imomo nisto zemjie u karsu (B). 2. »zdrobljeno
granje« Vazmi pregrsc¢ krsa za u pe¢ (D).

krSevit, -a, -o (krSeviti) ADJ lit krSevit, -a, -o (krSeviti) »kamenit« Na nuén krseviton kosi
nista ne uspije (PC).

kii€je, -0 n coll »mnogo kamenih kukova na okupu« Tamo je puno kucjo (Mr).

ledina, ledine flit ledina »ugar, neobradena zemlja« Sve je zapusti: kojie luozje nikada, a
sada sve ledini (B). J 105.
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lokat, lojta m lit lakat, -kta 1. anat »zglob nadlaktice i podlaktice« Boli me lokat (L). 2. fig
»City na odjeci koja prekriva lakat« Lasketaju mu se lojti na jaketi (B). 3. »odredena mjera za
duzinu« Dvo mietra su tri lojta (B). 4. »uska zemljisna Cestica (samo kao toponim)«. De. —>
lakat.

mekota f lit mekota »uzorana ledina« Tamo ni stirio nego je sve mekota (B). J 117.
mekuja f vin »Type vinove loze«.

mekus f »mlada, zelena trava« Ni litos mekusi jerbo ni dazja (D). U mazu su muli i tovari
ludi jer Zeru mekus (B).

moca f 1. »vlaZna, natopljena zemlja« Odnes ti gnoj na mocu (N). 2. »plodna zemlja na
proplanku koja nije poduprta pristavom«. J 121.

moc¢ilo (Mr) n »vlazno, kaljuzasto zemljiste« (Samo kao toponim:) Nosa san Zivinu na Mocila
(Mr).

mujit, mujin ipf va »prekopati zemlju da se ponisti trava« Vajé mi poj mujit jerbo mi je
muhor prikri lozje (D).

miinat, munta m »stog, hrpa, uzvisina« fig Ispod sela je veliki munat stino (B).

murava (N) f »tratina kojom se cijedi voda (samo kao toponim)« Povise Nerezis¢ su murave

(N).

novind f geol »zemlja privedena kulturi« Ovo nan je u duocu novina, a ono tamo na
Bracutije starina (P¢).

novinat, novinon ipf va »obnoviti ugar« Usodi san ditelinu a do malo ¢u godis¢ jopeta
novinat lozje (D).

piskiija f »pjeskovita zemlja« Zemje plazarica i jarina iste su ko i piskuja (D).

plasa (B¢) f »¢istina u Sumi« (samo kao toponim).

plat m »zaravan«. St.

plaza flit plaza 1. geol »$ljunkasti predio uz more; kupaliste« Na Brocu su lipe plaze (N). 2.
»proplanci uz more (s juzne strane otoka Braca)« Sva NereZisc¢a gredu prko lita u plaze, tamo

su din lozjo, i nojbojo vino je is plé (N). 3. »prisojni proplanak uz more« Neuzlavuron teren
pri bondi zovu u nos plaza (D).

plazarica f »zuta kamenita zemlja po plazama« U tri moje ograde je plazarica (N).
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plemenséina f lit plemenstina »zemlja koja je bila zajednic¢ka cijelome rodu« Na Brocu imo
zemoj ce se zovu plemenscéine (N). One se ne prodoju (N).

plihuja f 1. »$krta, oskudna zemlja« Ce mi more rest na plihuji, nista (S). 2. »posjed oskudan
zemljom« Tesko je uskopat mijoré trsih i suhih plihujih (S).

plaj, plaja m (samo kao toponim) »proplanak uz more« (Mur).
pléjba f »barica, nakupina vode«.

poje n lit polje 1. »obradiva Cestica« Nasa su poja daleko (D). 2. geog »ravna udolina u kr§u«
U nos je sve brdovito, somo su Burie u poju (D). J 160.

pola f »litica« U nos u Zidne su dvi diigaske pole (D).

prisika f »poprijecna dolina«.

prisoj, prisoja m »obronak izlozen suncu« U plazoh su lozjo u prisoju, zato su vina joka (D).
privala f »strma udolina u svom nastanku«.

privoj, privoja m lit prijevoj, -oja »ulegnuce, sedlo, prijevoj« Pasacete priko privoja i olma
ste na drugu bondu (S).

privor/privuor, privora m »prevala, usedlina« Koze ¢es no¢ u privoru (B)
prizba f »sedlasta uzina na rtu« (Ps).

prjuzina flit pfljuza »jalovo, neplodno zemljiste« Na foj prjiizini nimo nista, di di bus cmija,
kojo draca i strucak kaduje (S).

procip m lit procijep 1. »pukotina u kamenu« Zadilo mi je zivo nogu u procip i Séetilo je u
kolinu (D). 2. »svjezi sir« Kal poSmemo sirit, bice Skute i procipa (S).i 170, V.

propod, propada m »duboka ponikva u krSu« Oce mi posu po propadu (D).
puzalo (B¢) n 1. »obronak na kojem klizi zemlja«, 2. »City za dje¢je igre«.
rashum (GH) m geog »brdo na rasprodolju«.

rasoha (Sp) f geog »dolina na pocetku svojega razdvajanja«.

ravanac, ravonc m (L). => ravnica.

ravnica flit ravnica geog »ravan« Lako ti je gonit po ravnici, ma gon ustrmo ka jo (D).
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rot, rota m lit rt, rta 1. »uzvisina na sastavu dviju dolina« Stavi san bestije na rotii, lako ées hi
no¢ (D). 2. »rt, usko izduzenje kopna u more« Ako si na Bolu, poj se kupoj na rot (D). 3.
»zaSiljeni vrh na opanku« Ugazi mi je na rot ol opoyka (Pr). De.

rovanac, rovonca m »ravnica, ravnicasto zemljiste«

rudina gen rudine, acc rudinu, nom pl rudine f 1. »zelena tratina« Rudini je na Trolokvima
(N). 2. »dio naselja u Dracevici«.

sadra f »skrapa, slka, kamenita obala« 4 gres na sadru parit oci. Bi si boji doma stat (S).
sadro/Sadro n »zadjev, Skrapa pod morem« (M)

skila® f »hrid, kamena podina« Nasa san koze na skali di brstu briéén (D). B, J 190.
slatina f »vrelo pri moru s bo¢atom vodom«.

spjaza f »oku otvoren prostor, Cistina, ravna golet« Sr Zlatan i(z) Seloc napisb je libar pisom:
»Zavitri i spjaze« (D).

starina, Starine »ugar, neobradena zemlja« Sva maslinada mi je u starini (S). Dico, ako ne
budete rabotot, sve ¢e nasSe zemje postat starine (D). Masline na starini nimodu kriposti i
slabo rodidii (P€). J 198.

suputnica f lit suputnica »sporedni put« Ti poj suputnicon i ujoces ga (D).

Sepurina f »izvor uz more«. => Supurina.

Skrapa f lit skrapa geol »krsast, izlijebljen kamen« Zadilo mi je Zivo nogu u skrapu (N). Po
Skrapima san usodi rasojke ako se ujmedu (DH). Visalo izdoje foje »Glos sa skrop« (N). J
208.

Skrt m »tanak, neplodan sloj zemlje« Otac kbpo po Skrtu krllon ol motike CD).

Skuja fgeol »udubina u kamenu« (pjesma:) Brecodu zvoni sa kampanela, u svakon skuji pla¢
Skarpelina (P¢).

Strika® f 1. »pojas (zemlje)« Na ovu Striku dolca nojboje reusi kapula (D). 2

Supurina (Bb) f »izvor uz more (ili u moru)« U Bobovis¢ima se kupomo pol supurinu (D). —
> Sepurina.

terarosa f »zemlja crvenica, ¢rmanj« Jemon u poju dvo lancuna terarose pod lozon (D). J
214.
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tramit m »prostor, zemljiSte« Tamo je na tramitu (S).

trap, trapa m vin »iskréena zemlja za sadenje« Paricali smo duboki trap, sad moremo sadit
lozu (S).

tufac, tufaca m »tufinasta zemlja« (B). Du.
tizdolica (D) f lit uzdolica »staza koja vodi dolinom do njezina nastanka«.
zosik, zosika m »rub brazde« Tezok se muci cili vik i pode nindir na zosik (V).

Zdrilo n lit zdrijelo 1. anat »cjevkasti organ u grlu«. 2. »klanac« Koni su mi bili obredjeni u
Zdrilu u Samogradima (D).

GENERAL GLOSSARY (based on Freudenreich)

ala tedeska — tj. na njemacki nacin gradena kuca sa Sirokim zabatnim zidovima (Dalmacija,
Istra).

argati — lezaji za stropne grede kao udupci ili konzole na zidu (Dalmacija).
armadura — skela za gradnju (Hrvatsko Primorje, Kastavstina).

armir — oveca pravokutna udubina u zidu. Moze se nalaziti u svakoj prostoriji, a drze se u
njoj razli¢iti predmeti, ponajvise staklenke s uljem, octom, vinom, rakijom i si. Cesto se
zastire zavjesom (Dobrinj, Krk); v. ponara.

babak — kod pokrova zljebnjacima donji zljebnjak polozen kao uzljebina (Ogoljeli kras).

badza — otvor na krovu za odvod dima, s pokretnim poklopcem; (Ogoljeli kras) v. kapic,
vidali-ca, vidjelica.

balatura — natkrivena ili nenatkrivena terasa sa stepenicama, kojima se ulazi u ku¢u (Hrvat-
sko Primorje, Istra); v. baratura, solar, sular.

banak — Kklupa i radni stol (Pag); nisko ognjiste

baras — na drvenim ili Zeljeznim stupovima polozeni prutovi po kojima se penje vinova
loza; v. bars, odrina, pergola (Dalmacija) te li(je)ha, brajda (Hrvatsko zagorje).

barkun — dvokrilni prozor s okvirom od kamena, iznutra ustakljcn, izvana drveni kapak
(Pag).

bars — v. baras, brajda, li(je)ha, odrina, pergola.
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bastina — polja i pasnjaci udaljeni od sela.
batuda — tucanik, sitno rastu¢cno kamenje, osobito za gradnju cesta; v. gruh.

bilig — srednjevjekovni golemi kameni spomeni na »bogumilskim« grobovima — klesarski
ukraseni (Dalmacija, Bosna i Hercegovina, Hrvatska;) v. stecak.

boj — kat, sprat (Dalmacija, Bosna); v. pod, tavan.

bragijera — klijesta u krovistu za razupiranje, vezanje i ukruéivanje ro-zenica, miloglavaca
(Mljet); v. ,,krov 11." — s pajantama.

bruska — sibra, mali kameni otpaci za punjenje sljubnica kod zida od kamena lomljcnjaka
(Kastavstina).

bunja — 1. skloniste, obi¢no kruznoga tlocrta, od kamena lomljcnjaka nadsvodeno (poput
kos$nice). Naziva se joS i cemer, jama, kasun, kalim, kucarica, kucica, mocila, mogila, pol ja-
rica, pudarica, trim (Ogoljeli kras);

2. Udubina, rupa u zidu za golubove, ili u zemlji za zvjerke.

civire — v. civare(Dalmatinski otoci); v. civer, civke, civire.

cokul — podnozje (Poljica).

¢eljust — srednji poprecni vezni kamen kao okvir vrata (Poljica).

¢emer — 1. Pastirsko skloniste od kamena kruznog tlocrta, v. bunja, ceme-rica.
2. luk u zidu (Ogoljeli kras); v. somic.

¢emerica — V. Cemer.

¢ep — kamen zaglavnjak u luku (Poljica).

f umar — dimnjak, komin (Hrvatsko primorje, Dalmacija).

gajfun — izboceni zatvoreni prigradak u prvom katu kuce (Krk — Velebit)
garma — udubak u zidu (Pag); v. armir (Istra); ponara (Dalmacija).

glava — zavrSetak dimnjaka s pokrovnom plo¢om.

gomila — 1. kamene ograde polja i staza od naslaganog kamenja (Ogoljeli kras); v. gromaca
2. V. gradina.

gromaca — grumaca — 1. ograde polja i staza od nasuho naslagana kamenja poput zida. Pri
obradivanju zemlje na Krasu odstranjuje se kamenje i slaze na granicu plodne zemlje — ili se
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nepravilno nabacuje na zivu pe¢inu — ili se pomno slaZze poput ogradnih zidova Koji
omeduju obradene Cestice i terase (Ogoljeli kras); v. gomila, gromila.

gumno — taracani kruzni prostor sa stupom u sredini za mlacenje ili vrSenje zita (Ogoljeli
kras); v. arman, gubno, guvno.

gurla— 1. limeni zlijeb v. slijevao.
2. grlo za odvod kisnice s balkona i terase (Olib, Dalmacija);

gustirna — izgradena sabirnica za kisnicu (Ogoljeli kras) v. cisterna. gustijerna — v.
cisterna. gusterna — V. cisterna.

guvno — v. gubno (Mljet)
hramac — ov¢arnik na Krasu. v. mrgar (Punat, Krk)
hrbat — sljeme na krovu (Dalmacija).

jama — skloniste u polju kruznog tlocrta gradeno od kamena lomljenjaka; v. bunja (Hvar,
Korcula).

japije — kose gredice krovista (Dalmacija); v. pajante, roZenice.
japnenica — poljska pe¢ za vapno, vapnenica (Kras).
japno — vapno (Kastavstina, Hrvatsko primorje, Splii).

jara — otvorena staja slamom pokrivena uz kuéu ili uz mosunu, obi¢no se u nju sprema
sijeno i slama (Draga, Krk, Obrovac na Zrmaniji).

kamenjara — kuca zidana kamenom lomljenjakom, neozbukana (Ogoljeli kras)
kanalica — zljebnjak, crijep; v. kupa, ilipci (Dalmacija).

kanat — 1. pasnjak ograden suhim kamenim zidom (Ogoljeli kras).

2. kostur od greda za stijehe drvenih kuca; v. na kanate.

kanata — proslava kad se kuca stavi pod krov (Ogoljeli kras); v. gliha, likovo.

kan tun — raskr$ce, raskrsnica, ugao kuce, brid kamena (Kastavstina, Hrvatsko primorje,
Dalmacija).

kaStanjele — drvene konzole za usidrenje prozorskih kapaka iznutra (Pag); v. pontica.
kasun — 1. poljsko spremiste kruznog tlocrta, pokriveno plo¢astim kamenom (lIstra); v.

bunja. 2. skrinja, kovceg (Dalmacija).
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katun — pastirski stan (u dinarskim planinama)

kava — kamenolom (Hrvatsko primorje, Dalmacija)

kla¢ina — vapno (Mljet); v. klaka.

klak —vapneni mort (Ogoljeli kras).

klaka — vapno (Mljet), v. klacina.

klanj¢i¢ — uski prolaz medu kamenim ogradama u polju (Kras)
klobuc¢ina — svod preko ulice (Dubrovnik).

komarda — 1. pastirski stan, poljska kucica; v. mrgar, hranac, (Krk);
2. mala drvena kucdica za prodaju ziveza (Mljet)

komin — 1. kuhinja (Dubrovnik);

2. ognjiste 1 dimnjak (Dalmacija);

komo — onizak ormar s dugim skatulama, povlakama (Hvar); v. boro.

komojstra — lanac o kojemu visi kotao nad otvorenim ognjistem (Krk); v. komostraca,
komostra, verugi.

komostra — V. komojstra, komostraca, verugi (Hrvatsko primorje, Dalmacija).
konak — v. stan (Pag).

konalica — crijep — Zljebnjak; v. kupa, ilibac (Dalmacija)

kondut — nuznik (Dalmacija); v. kundat.

kono — kameni zlijeb, kao glavni vijenac na okapu krova, ugraden na kamene konzole v.
slijevac (Ogoljeli kras).

konoba — podrum, spremiste hrane, alata i slicno (Ogoljeli kras); v. stranj.
korte — kortile ulaz kroz predvrt u kucu, s pergolom (Orebic).
kosar — primitivna staja od pletera za sitnu stoku (Ogoljeli kras).

krov — 1. jednostresni (tehnicki izraz), tj. samo s jednom kosinom: na jednu vodu (Ogoljeli
kras).

2. na dvije vode — dvostresni krov, krov na lastavicu (Plitvice, Ogoljeli kras);
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3. na jednu vodu — v. krov 2. jednostresni (Ogoljeli kras).
4. na lastavicu — dvostresni krov, krov na dvije vode (Ogoljeli kras);

5. skoS$eni (tehnicki izraz) tj. sa Cetiri strehe ili sa Cetiri kose povrsine, fermar (Markovac —
Metkovic);

6. s pajantama (tehnicki izraz) tj. krovna konstrukcija s kljeStima $to vezu parove rozenica:
bragijera, pajante (Mljet); klijesta (Mljet)

krusna peé — sa zidanim svodom od kamena ili od opeke. Prema klimatskim i lokalnim o-
kolnostima gradi se uglavnom: 1. — u kuhinji uz otvoreno ognjiste; (Ogoljeli kras).

2. — da se sprijeci prekomjerno ugrijavanje kuhinje, gradi se kao izbocak izvan zgrade, a loZi
se otvorom zjcdo iz kuhinje (Ogoljeli kras).

3. — u katnicama gradi se kruSna pe¢ kao izbocak u katu na kamenim konzolama, a lozi se iz
kuhinje (Ogoljeli kras).

kuéarica — skloniste u polju kruznog tlocrta gradeno od kamena lomlje-njaka; v. bunja.
kuéica — v. bunja (Otok Brac).

kuéiste — potkucnica, zemljiste na kome je sagradena kuca; v. dvorno City, podvornica.
kunturata — cetverokutni otvor u podu za silazenje u konobu (Krk), v. konturata.

kupa — Zljebnjak, v. kanalica, konalica (Ogoljeli kras)

kuzina — kuhinja (Dalmacija); v. valrenica, ugljenica, ognjenica (Bukovica, Ravni kotari,
Dalmacija)

lag¢aduri — kovani prihvatnici na vratnim krilima (Ogoljeli kras).
lave I — praonik (Dalmacija); v. pilo.

laz — 1. uski otvoreni prolaz u zidu gromace kroz koji moze proci ¢ovjek a ne moze stoka
(Krk);

2. laz pricalnic, prolaz za kola ili stoku kroza kamenu ogradu, zatvara se letvenim vratima
(Krk);

3. laz dracan zatvara se dracinom i granjem (Vodice).
laznik — bo¢ni kamen koji zatvara prolaz laz (Krk, Vodice).

ledenica — ponor u kojem se dugo zadrzava snijeg i led (Ogoljeli kras); v. snijeznica.
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lijenka — (I e n k a) vodoravna letva ili grana na odrini po kojoj se vije loza (Ogoljeli kras).
lijepiti — ozbukati (Dalmatinska zagora).

lubnja¢a — koliba od kolja, pokrivena lubum tj. sirovom korom mlada drveta, na pr. lipe
(Ogoljeli kras).

luénjak — dio pastirskog stana, za jagnjad poslije lucenja od ovaca (Dalmacija).
ljutac — kamen lomljenjak, vapnenac s Krasa (Plitvicka jezera, Ogoljeli kras).

macola — veliki zeljezni bat koji osim ostaloga — sluzi i za razbijanje kamenja (Krk,
Dalmacija).

magara — izba, konoba (Sibenik).

marangun — drvodjelja, stolar (Krk, Dalmacija).
martelina — zidarski ¢eki¢ (Dobrinj, Krk).
matun — opeka (Dalmacija).

meda — niski zidovi medu parcelama, zidani na suho kao oznaka posjeda (Dalmacija) v.
mejasi.

mednica — kuca sa zidem od kamena lomljenjaka na suho zidanom kao meda. (Mljet).
mejasi — niski zidovi medu parcelama, ozna¢avaju posjed (Dalmacija, Hrvatsko zagorje).
melta — vapneni mort (Ogoljeli kras).

merina — 1. staja (Hvar);

2. zidina, zidine, mir, mirina, mirin (Hrvatsko primorje, Dalmacija).

meska — nabijac, njime se u vinogradima otoka Hvara, mije$a grozde u mast (most) da bi se
1z vinograda u mjeSinama prenijelo u selo do preSnice (Otok Hvar).

mir —zid (Hrvatsko primorje, Dalmacija) v. merina, mirina.
mirina — zidina, isto $to i mir, merina (Kastavstina, Dalmacija).
mitoglavci — rozZenica (Mljet); v. roz.enice, japije.

mocila — spremiste u polju (Dubrovnik); v. hitnja.

mogila — v. bun ja (Draéevo Polje — Sibenik).

57



mosuna — staja za ovce od suhozida pokrov od tr stike ili slame (Krk, Pag, Rab); nuisna, mu
Sina, moSun, musunja.

mosuniSée — City gdje je stajala mosuna (Krk, Rab, Pag).

mramor — (mramorovi) kameni spomen na grobovima (Dalmacija, Bosna, Hercegovina) v.
stecak.

mravun — stolar (Pag).

mrgar — ovcarnik na krasu, dvoriste ogradeno mrgari¢ima (Krk, Pag).

mrgari¢ — ogradeni dio mrgara za strizenje ovaca (Krk).

mrtvi mir — zid od kamena lomljenjaka bez veznog materijala, morta (Ogoljeli kras).
mul —lukobran; muli¢ (Dalmacija).

muzar — prostor za muzenje ovaca u mrgaru (Krk).

napa — natkrovlje iznad ognjista kao sabirnica za odvod dima u dimnjak (Ogoljeli kras,
Dalmacija).

naplov — taracana povrsina na kojoj se sabire i s koje otjeCe kisnica u cisternu (Ogoljeli
kras).

nebo — ozbukani strop (Poljica); v. sluk.

nogostup — prijelaz kamenima polozenim u korito bujica, potoka ili rijeka (Dalmatinska
zagora, Velebit); v. gaz.

obor — ograda (Pag).

oleti — petlja od Zeljeza ugradena u kameni dovratnik ili u doprozornik ili u zid (Ogoljeli
kras); v. brutvela, muzi.

odrina — sjenica, baras, bars, pergola s poprecnim motkama lijenkama koje pocivaju na
stupovima sohama (Ogoljeli kras)

oganj — ognjiste (Pag, Brac).
ognjenica — kuhinja s otvorenim ognjistem (Ravni Kotari); v. vatrenica, ugljenica.
ognjiste — City s otvorenom vatrom za kuhanje (Ogoljeli kras).

ogradice — niski kameni suhozidovi oko parcela plodne zemlje (Ogoljeli kras); v. mejasi,
gromaca.
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oSit — tanki razdjelni zid od trstike ili §iblja, ozbukan (Krk, Pag); v. pared.
osit od pirakot — tanki razdjelni zid od sjekomi¢no ugradene opeke (Pag); v. pared, pretin.

ozublje — zavrS$ni red kamena sa slojem trnja na ogradnim suhozidovima gromacama
(Cres).

palac — kuca ma kako malena bila, ako su joj zidovi mortom i vapnom gradeni, a ne na suho
(Dalmatinska zagora).

pared — tanki razdjelni zid od trstike ili $iblja, oZzbukan; (Krk, Pag); v. osit, pretin, tinac.

pasika — udubak u podu konobe za sabiranje vode, oko 30 cm promjera, a oko 20 cm dubok
(Trogir).

pergola — pergula, lagani kostur sjenice po kojoj se penje loza (Dalmacija)
pilo — praonik (Dubrovnik), v. lavel.

planja — nazidnica, podlozna stropna greda, lezi na zubovima, argatima (Mljet, Dalmacija);
v. argat.

plo¢arica — kuca pokrivena kamenim ploc¢ama (Ogoljeli kras).

plocata kuéa — kuca s pokrovom od kamenih ploca (Ogoljeli kras), plo¢ara — V.
plocarica.

polaca — polata, seoska kamena kuca, pokrivena plo¢ama (zadruznih obitelji) uz glavnu
kucu kao zdanje za goste ili za ¢lanove zadruge.

poljarica — spremiste u poljima kruznog tlocrta od kamena lomljenjaka (Ogoljeli kras); v.
bunja.

ponara — udubak u zidu (Dalmacija); v. skafa, armir, garma.

ponistra — prozor (Dalmacija).

potkupije — potkupe, tavan tj. prostor ispod kupa; v. sufit (Juzna Dalmacija).
potleusica — prizemnica, pozemljusa, prizemljusa (Juzna Dalmacija).
povrsnica — podroznica pod sljemenom (hrptom) krova (Juzna Dalmacija).
pozemljusa — prizemnica, prizemljusa, potleusnica (Juzna Dalmacija)

prag (pragovi) — 1. komadi kamena, tvore dovratnik tj. gornji i donji prag, te prag od live i
desne bande (Juzna Dalmacija)
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presa — tijesak za mljevenje maslina (Krk, Dalmacija); v. tos, toc.
pretin — tanki zid od pletera koji jednu prostoriju dijeli u dvije (Krk).

pretinit — pregraditi, razdijeliti prostoriju tankim zidom — opekom ili pleterom. Takav se
zid zove pretin ili pared (Krk).

prezid — potporni suhozid za terase u poljima i vinogradima, Ogoljeli kras).

pritresati — kucice sa zidovima na suho gradenim — kad su jako za-Cadene ili su premale
— srus$e se pa se obnavljaju starim kamenom uz dodatak novog poput crijepa na krovu koji se
pretresa ili prepokriva (Dalmatinska Zagora).

pucal — kameno grlo cisterne (Dubrovnik).

puco — grlo cisterna od kamena (Kotor).

pudarica — skloniste od neobradenog kamena u polju, kruznog tlocrta; v. bunja.
punta — 1. dulja motka kojom se izvana uc¢vrste prozorski kapci; v. kastanjela;

2. dio sela sa stajama za blago u zimi (ljeti je blago u planini na kanatima, konacima, tj.
pasnjacima udaljenim od sela) (Pag, Velebit).

puntarol — Zeljezni $iljak za obradbu kamena (Krk)

rebalt — drvena ograda za kamene stepenice s prihvatnikom (Pag).

repar — niski ogradni zid terasa, balatura, solara — sluzi kao klupa (Dalmacija).
rime — (rimice) — letve za Zljebnjake pokrova (Ogoljeli kras).

rogovi — kose gredice krovista; rogi (Velebit); mitoglavci, japije (Mljet); v. rozenice.

rozenice — 1. polozene kose gredice krova; v. ja-pije, konjic¢i, mertak, mitoglavci, rogi, roz-
nice, roznjic¢i (Velebit, Mljet); v. i pajanta

sija— City na obali gdje ljudi sjede da se porazgovore (Dalmacija).
skale — skaline, skale, stepenice (Ogoljeli kras).

slijevac — kameni Zljeb, glavni vijenac na okapu krova, ugraden na kamene konzole
(zubove), sabire kisnicu i odvodi je u cisternu (Ogoljeli kras); v. gurla, linda.

solar — mala terasa pred ulazom u ku¢u (Mljet); v. balatura, sular.
staje — dvije debele paralelno postavljene grede na kojima u konobi pocivaju bacve (Dobrinj

— Krk).
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stan — 1. potleusica, nastamba pastira, na paSnjacima u planini (Ogoljeli kras);
2. gospodarska podruznica sela za izradbu sira (Pag)
stazuni — letvice za zbuku koso pribijene na stjenu (Pag); v. kolenika.

stecak —- sredovjeCni golemi kameni spomen na grobovima — klesarski ukrasen
(Dalmacija, Bosna, Hercegovina); v. bilig (biljeg), kam (kamen), mramor (mramorovi).

striha — mala streha nad prozorom protiv osunca-nja (striha nad barkunom) od kamenih
ploca ili od Zljebnjaka (Pag).

suhi zid — zid od kamena lomljcnjaka zidan na suho tj. bez morta.(Ogoljeli kras).
sular— mala terasa pred ulazom u kué¢u (Mljet); v. balatura, solar.

susica — gradeno u susicu tj. zidem od kamena lomljcnjaka na suho (Ogoljeli kras); v. suhi

zid.

sante — zabat (Markovac — Metkovic); v. krov 1 dvostresni.

Segac na puntu —rucna pila (Pag).

Sevar — 1. Sevr, sevar slama za pokrov krova.

2. trstika, pokrov trstikom (Vrgorac, Dalmacija).

Simla — dascica za pokrov krovova (Pag); v. Sindra.

Simlatica — kucica pokrivena sindrom (Pag).

skale — stube (skale na prvi pod = stube na prvi kat) (Ogoljeli kras)

$kip — korito za prenasanje gradevnog materijala (Sibenik).

skrapa — 1. kamen lomljenjak kakav se nalazi na krasu;

2. rupe, otvori, mali ponori, bezdani u ziveu kamenu (Ogoljeli kras).

skril — kamena ploca, prirodna ili obradena (Dobrinj — Krk).

skrilje — komadi kamena lomljenjaka (Ogoljeli kras)

Skuri — vanjski puni das¢ani kapci bez otvora, na prozoru (Dalmacija, Hrvatsko primorje).
Smur — (Smuric¢), drvena ili limena posuda za prijenos zemlje (Dalmacija).

Stuk — zbukani strop, nebo (Pag).
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Sufit — tavan, potkrovlje (Hrvatsko primorje, Dalmacija); v. Potkuplje
tabula — kamena ploca za pokrov (Ogoljeli kras).
taraca — terasa (Dubrovnik).

teza — sjenica kruznog tlocrta za ovce (Ravni Kotari) sa zidom od kamena lomljenjaka viso-
kim oko 130 c¢m, s otvorima za zraCenje. U sredini teze ugradena je osovljena soha — kod
velikih teza i Cetiri Sohe — kojima se podupire pokrov od Siba, i grana s liS¢em radi sjene i
hladovine. Vrata od kolja vezanog guzvom.

tinel — linjal, najbolja soba za dnevni boravak (Dalmacija).

to¢ — (t0s), prostorija i postrojenje za gnjecenje i tijeStenje maslina (Ogoljeli kras); v. mlin 2
za mljevenje maslina.

tor — 1. staja za ovce, gradena na suho od kamena (Ogoljeli kras);

2. zaokruzen prostor za stoku, pokriven grmom tj. Sibljem s lis¢em zatvoren lisom, (vratima)
(Velebit).

to§ — mlin za masline; v. to¢.

trim — skloniSte u polju kruznog tlocrta od kamena lomljenjaka (Hvar); v. bunja.
turanj — tijesak za grozde (Hvar).

vapnenica — poljska pe¢ za pecenje vapna (Ogoljeli kras); v. japnenica.

volat — luk ispod balature za ulaz u konobu (Hrvatsko primorje, Dalmacija); v. balatura,
volta, cemer.

vratnice — priklesani kameni dovratnik, ali i vratna krila (Poljica).
zatoka — vrata za vadenje, postavljena u kamenom suhozidu (Krk).
zid — zide od kamena lomljenjaka s meltom, bez melte nije zid nego susica (Mljet).

zid na suho — zid od kamena lomljenjaka, bez veznog materijala; (Ogoljeli kras); v. mrtvi
mir,; (mrtvi zid), susica.

Zile — vodoravne roZenice na krovu za pokrivanje kamenim ploama ili Zljebnjacima
(Mljet).

Zivac — tvrda cjelovita kamena pecina (Ogoljeli kras)
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4. Limestone quarries

(...) as to the mountains, Nature has made those for herself, as a kind of
bulwark for keeping together the bowels of the earth; as also for the purpose
of curbing the violence of the rivers, of breaking the waves of the sea, and so,
by opposing to them the very hardest of her materials, putting a check upon
those elements which are never at rest. And yet we must hew down these
mountains, forsooth, and carry them off; and this, for no other reason than to
gratify our luxurious inclinations: heights which in former days it was

reckoned a miracle even to have crossed!

Our forefathers regarded as a prodigy the passage of the Alps, first by
Hannibal,?and, more recently, by the Cimbri: but at the present day, these
very mountains are cut asunder to yield us a thousand different marbles,
promontories are thrown open to the sea, and the face of Nature is being
everywhere reduced to a level. We now carry away the barriers that were
destined for the separation of one nation from another; we construct ships for
the transport of our marbles; and, amid the waves, the most boisterous

element of Nature, we convey the summits of the mountains to and fro...

Naturalis historia by Pliny the Elder reads like a kaleidoscope of oddities and isolated
themes, however, it demonstrates his Weltanschauung page to page. Luxuria and avaritia,
inventio and mirabilia are ever present and always recurring themes. The common

denominator of his ideas will be demonstrated in parts of book XXXVI, quoted below.

These sentences reminf us of the exponential rise in scale of stone quarrying and stone use in
the Roman period. Quarries are omnipresent — a testimony of the society and its social
organisation. Most of the stone quarried to meet general demand for ordinary architectural
and sculptural projects came from the closest possible sources. ,,The availability and
particularly the excessive cost of transport have always played a role in shaping the pattern of
stone use, the importance of which is difficult to overstate. Stone is heavy; most of the stones
moved long distances in the Roman period weighed between 2,500 and 2,700 kg/m3. On

individual building projects transport could end up accounting for a massive proportion of
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total expenditure.“* First-rate quarries were therefore in demand preferably sited on
ridgelines, because prospecting was easy and removal of the overburden greatly simplified. It
IS no wonder that the first Greek colony in the Adriatic was based in the eastern part of the

island of Korcula, in the “epicentre” of this quarry archipelago.

Hvar must have been the same. Residents of Paros, renowned for marble, must have realised
the stone potential of Pharos which they established in 385/4 BC. The northern part of the
Pharos bay exhibits traces of stone extraction in six places. These are shallow surface

quarries where no ditches were required, only holes in certain intervals.’

There is a staggering number of similar sites along the Adriatic coast at which Roman
extraction can be identified, as well as in medieval and early modern times. Generally these

were ambulatory, provisionary qurries open for specific local building.

However, there were bigger quarries in the Adriatic as well. The Stone Quarries Database
compiled by Ben Russel as part of his research project on Sculpted Stone and the Roman

Economy® numbers 17 of the numerous quarries of the Roman Dalmatia:
http://oxrep.classics.ox.ac.uk/databases/stone_quarries_database/

All along the Croatian coastlines many small quarries from which material could be loaded
directly onto waiting ships can be pointed to. Several quarries from teh Zadar area were
exploited for the high-quality white limestone. Traces of these quarries where stone for the
Roman lader was extracted can be seen in Rava, Iz, Sestrunj. The small island of Lavdara
where traces of stone extraction can also be seen was named after the stone extraction
activities (lat. lapidaria). Traces of ancient quarries have been evidented in Tetovi$njaci,
Silo, Aba Vela and Smokovenjak in the Kornati islands as well as Lavdara and Mala Lavdara

near Sali, Savra and the southeastern part of Sestrunj, the northeastern part of Vrgada,

4 ,In the case of the Baths of Caracalla, Delaine has estimated that over 50 per cent of the total
construction costs were eaten up by shipping and haulage.” Russell, Ben (2013). The Economics of the
Roman Stone Trade, Oxford: 95.

5 Popovi¢, Sara (2012), 'The Auarries in Stari Grad bay: deciphering the provenance of stone used for
building the city walls of ancient Pharos', Archacologia Adriatica, vol 6 No. 1: 117.

¢ The database includes all those quarries at which activity in the Roman period is proven or suspected.
As such it builds on the ground-breaking studies of A. Dworakowska (especially Quarries in the Roman
Provinces (Warsaw: Zaklad Narodowy, 1983)) and those by F. Braemer. Itis intended to be used in
conjunction with B. Russell (2013), Chapter 3 of which focuses on the overall distribution and
chronology of the quarries listed in this database.
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southeast of PaSman (near Pustograd), the island of Frmi¢, the southern approach to the

Pasman canal and near Biograd.’

It is generally assumed that quarry activity declined in the Cate antiquity. Recent research in
the Mediterranean where equal decline was assumed has shown that several places continued
to see the “classical” quarry activities, though considerably weakened in productivity,
possibly relying on “inherited” supplies of stone blocks and architectural plastics, which
means a more detailed survey of Adriatic quarries in the late ancient period would be in

place.?

We shall pay attention to three areas from which the most famous Dalmatian stone

originated.

7 Skegro, Ante (1999). Gospodarstvo rimske provincije Dalwacije, Zagreb: 162 — Mate Parica from teh
Archaeological Dept. oft he University of Zadar is working on his PhD thesis on teh issue of quarries
from prehistory to the modern era.

8 How can we tell whether a marble quarry was or was not in use 1000 or 1500 years ago? Evidence of
mediaeval quarrying in the West has only recently been sought, but does exist, za razliku od dokumenata.
Mostly, later activity will have destroyed evidence. (B. Russell (2013).— “Mediaeval builders wishing to
use marble had to quarry it from the ample workings left by the Greeks and Romans, find suitable
materials (and, if necessary, rework them), or find classical stockpiles of fresh material. Mediaeval authors
were well aware of both extraction and, esp. of transport problems. We should bear in mind the slippery
nature of the terminology. ‘Quarry’ (late Latin guadraria) refers to squared blocks, as well as to the action
of cutting them—so it would not be illogical to refer to stockpiled blocks (often at points of extraction, of
course), or indeed to the squared blocks to be found at ancient sites—as quarries.” (Ibid.)

65



Ancient quarry Rasoha near Splitska on the island of Brac

THE BRAC STONE

The quarries of Plate, Oklade, Zastrazis¢e and Rasohe between Splitska and Skrip on the
island of Brac, in this archaic landscape with its exceptionally rich archaeological and artistic

stratigraphy, were at work the whole of Antiquity, under direct state and military supervision.

However, we should point out that near PuciSc¢e traces of ancient quarries are also undeniably
present. The Slatina quarry (called Surlitanova Petrada), is a relatively small quarry where
one finds channels in the rock (tagliata romana), locally named pasarine. Without them
harvesting of rock was unimaginable. "One sees kunjera in which steel wedges with side
plates were driven, splitting the rock in a conceived direction. Splitting rock with the help of
puncoti is also evident; small holes were filled with wedges creating lateral forces which split
the rock. Using this method rocks surfaces of up to 2 sq. metres could be split, depending on
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the type of rock and direction of splitting (veros or kontra).”® On the eastern side of the hill
near Tesis¢e, some 350 m from the sea, there is an old quarry Samograd in which large

kunjere were used for breaking rocks. Wooden wedges soaked with water casued the rock to
split.

The biggest reference that can be given for the stone of Brac¢ is the Palace of Diocletian. Late
ancient stonecutting workshops were also present — they sent characteristic sarcophagi as far
as Ravenna and Aquileia.*
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The Splitska shore with stone blocks waiting to be loaded on a ship, around 1960.
(Aleksandar Kukec)

9 Frane Marinovi¢, 'Pudiski kamenolomi kroz sto godina, a i ranije', in: Klesarska skola Puliséa 1909 — 2009,
Puciséa 2009: 177-190.

10 Tt is curious that the price of only one sarcophagus is known—an undecorated, limestone piece from
Salona (i.e. from Brac¢ stone) — with the measurements: 2.12 x 0.85 x 0.80 m. I t seems to date to the late
third century or later and cost 15 solidi. Based on the price of gold in the Price Edict (72 solidi = 1 pound
of gold = 72,000 denarii), this sum is equivalent to a massive 15,000 Diocletianic denarii, or
approximately 150 late first-century AD denarii. B. Russell (2013):29.
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In the Early Renaissance, quarries around Pucis¢a were started up, and in them, throughout
the centuries, whole dynasties of stone carvers and masons were trained. As well as George
of Dalmatia, Andrija Alesi and Niccolo di Giovanni, dozens of their assistants also worked on

the carvings in the quarries.
In this period some of the most daring constructions in Croatian architecture were built.

When we are talking of Bra¢ — alongside the extraordinarily interesting vernacular building
and the number of examples of polished units of little towns that drop down into its northern
bays, and alongside the striking complexes of hermitages that nested above its southern
shores - what picks the island out from a number of others is the exceptionally rich stratum

of the architectural heritage of Late Antiquity and the early Middle Ages: some 30 buildings,

spread over the whole island, many of which are intact up to the roofline.

The Radojkovié kastel in Skrip
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Stonecutting skills have often enabled stonemasons to perform camouflaging interventions in
the architectural tissue of older buildings. In a series of extraordinary monuments of
religious architecture, perhaps the most eloquent paradigm is constituted by the Parish
Church of St Mary in Donji Humac, in which to this day the Romanesque fresco with a
depiction of Our Lady that has a reputation for miracle working is revered. In the Baroque
period, the church was extended and lifted, widened, and even deepened by the lowering of
the floor of the whole space, so that in practice it was only the miraculous fresco that stayed
in the same coordinates: all was done by an impressive engineering operation truly worthy of

the masons of Brac.

Bra¢ and stone are synonymous; the Bra¢ stone mounds, early Christian churches, solitary
monasteries like the one in teh southern slopes of the Vidova gora mountain, as well as
hundreds of other examples of this fine architectural tradition are unconceivable without an

uninterrupted stonecutting tradition.

Annual stonecutting workshop for guests and tourists in the Stonecutting school in Puciséi
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The stone carving school in PuciS¢a, in which a hundred pupils a year have a complete
course, is one of three such schools in Europe; it has been at work continuously since 1909.
It is toured by 6000 visitors a year, always fascinated by the range of traditional tools and
techniques, which are as alive here as they were in the Renaissance, as well as by the
enthusiasm of the teachers, who transfer their knowledge to the youngsters, as the carvers of
the Bokani¢ dynasty in the Renaissance and Baroque taught their skills to their own

SUCCESSOTS.

Southwest corner of the Mali hram of the Diocletian palace, cut from the Brac stone

Teh stonecutting profession survived in Croatia manily due to the continuity of this school.
Perspectives facing young men after having finished their schooling are rewarding indeed.
From the conservational point of view alone it can be maintained that it was their skill than
facilitated a whole string of demanding interventions in the last decade — from the restauration
of the Trogir cathedral steeple and the dome of St. George’s cathedral in Sibenik to the recent
restauration of the temple of Jupiter/the baptistery in Split. In fact, this very knowledge based

on traditional techniques and tools enable us to take up ambitious reconstructions where we
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would usually follow the line “better to conserve that to restore — or better to restore than to

reconstruct”.

The excellent stone enabled a number of brilliant buildings, and not always on a monumental
scale, from Early Christian and Early Croatian, from the Renaissance and Baroque, to the
booming Braé 19" and 20™ centuries, when on the island, more than anywhere else in
Dalmatia, a lively feeling for the harmony of architectural composition and building of even
the most modest houses was preserved. In the past century, stone from Vrnik stone was
incorporated into the parliament building in Budapest, from Seget into the Hofburg in
Vienna, Hvar stone into the Berlin Reichstag and Bra¢ stone into the White House in
Washington. Semi-colonial foundations certainly helped to promulgate the ideology of stone
use: ,,stone equalled permanence; its durability made it the perfect medium in which the
socio-cultural priorities of the status quo were monumentalized; it was an expression of
political allegiance, at the same time demonstrating a control of wealth, resources, and

labour®, providing a 'material map' of the empire.11

0 TN

2
>
1]

11 B. Russell (2013): 11-12.
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The claustre of the minorite monastery in Dubrovnik

THE KORCULA STONE

Residents of Dubrovnik had several quarries at theri disposal;, however, stone was often
harvested on site (particularly for filling up the inside of thicker walls), saving investors’
transportation costs. The best carviong stone used for the more prominent architectural parts
usually came from the quarries situated in the islands of Vrnik, Sutvara and Kamenjak,
southeast of the Korc¢ula town in the Peljesac canal. Named after quarries, they were
inaugurated by Romans; as is evident from characteristic grooves — traces of stone splitting,
situated too deep to have originated from a later period. During the Roman period it was
customary to leave the top layer of stone intact; timely removing of this stone layer, which
could be several meters thick, would require explosives. Three places in Sutvara feature

traces of a textbook case of the underground stone extraction.

Itis a limestone — used locally in the Roman Imperial period and possibly exported regionally
(it certainly was later, from medieval times). The most interesting is the case of Vrnik, the
quarr-island which looks like an old dilapidated city: heaps of age-old stone waste feature
stone walls, man-made cliffs created during two millennia, some as high as 40 metres. There

are 29 quarries on the island, and all its inhabitants are stonemasons.

Marinko Gjivoje exhibited the characteristics of the Kor&ula stone in detail.”> The Vrnik
stone is white limestone with lots of seashells on the surface. Exposed to weather, it turns
dark-yellow in the south and greyish in the north. This is the most durable stone in Korcula
and the whole of Dalmatia; it is handy for building sea-shores since it is impervious to sea
tides.

The small island of Sutvara there is limestone particularly suitable for the storage containers
for oil. It is less frequently used in building, because it is prone do decomposing on the
surface and does not tolerate heavy loads. It is decorative in appearance, but loses its beauty
in 5 to 6 years due to deterioration. However, experience has shown that the deep stone from

Sutvara is of high quality, so it remains in use.

12 Gjivoje, Marinko (1954). 'Otoci kamenara', P. o. Gradevinar, br. 2, Zagteb; Idem, (1969). Otk Koréula, Zagreb;
Idem, (1970). 'Antikni kamenolomi na Korc¢ulanskim otocima', Zbornik otoka Korinle, 1, Zagteb: 68-75.
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The limestone from the Badija Island is heavy-duty stone useful for steps and such. The

dolomite from Krmaca in the Korc¢ula Island can also deterirate, but is useful in paving etc.

In Oskorusica (the area around the Zrnovo village) the limestone is softer type, very wite and
highly shiny. It was used in the reconstruction of the Sv. Duje steeple in Split, maintaining its
pearly white even after a century. These are, in fact, two types of limestone: the more light-
coloured type, like the Bra¢ stone, and the darker one — like the stone from Sv. Stjepan in

Istria.

In the Vrbovica bay there is white, yellow-nuanced limestone as well as brown stone with
rudist fossils (“pigavac”). The Pelegrina limestone is unresearched just like the stone from

Humac of the same structure, used for pavements, steps etc.

The Vaja stone was used in teh building of “Bijeli dvor” in Dedinje, Belgrade; before WWII
several blocks of this stone were dispatched to New York where the stonme was used as a

replacement for marble linings.

The Korcula limestone is also very useful in the production of lime due to its whiteness; the

so-called klacine (lime-pits) in which lime was produced have been known for centuries.

*k*k

Relying on vast archives, Croatian arts history has shown that Kor¢ula stonemason families
participated in a series of building projects from the 14™ to the 19" century, from Kotor and
Dubrovnik to Hvar, Split, Zadar, Venice and elsewhere. Many stonemasons from Korc¢ula
learned their trade in Dubrovnik where they settled when the city became an important centre
of stonemasons who established the confraternity fraternitas camenariorum (notice the
Latinized form of the Croatian term “kamen” — stone), first mentioned in 1478., which took
part in processions of St. Vlah under their owen flag. A document from January 1514 states
that the confraternity numbered 58 members.

The Gothic-Renaissaince palaces and the cathedral in Korcula and the Franciscan monastery
in Badija are perhaps the best testament of the stonemasons’ skill in the execution of complex
stone sculpting and architectural programmes. The beauty of the Korc¢ula stone and buildings
was also celebrated by numerous writers. The Milan dean Pietro Casola marvelled the
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Korc¢ula buildings and the cathedral during the 1494 visitation, saying that the city was “like a

well carved jewel”; a poet wrote: “Ornamente od svita famoza Korculo™.

“There is marble in Korcula, too. Around 1725 the harvesting of white, darkish and pink
marble started in the south shore of the island between the bays of Orlandusa and Pavja Luka,

near the village of Zrnovo; the stone can be nicely polished. The pink marble which the

people call “rumenac” is similar to the Italian “Pavonazzo”; it was used in teh making of
9513

several altars in the Korc¢ula churches.

Grbovi korculanskih klesara (lapidarij Muzeja grada Korcule)

For centuries stonemasonry was one of the most important economic disciplines in Korcula.
The “Banka sv. Mateja” confraternity related to the stonemasons’ trade was situated in the
island of Vrnik (since 1685).

The Vrnik stone was later greatly exported to the east (Istanbul, Galac, Braila) — up until
1880 when some unscrupulous entrepreneurs became supplying the less resilient stone from
Krmac¢a which, exposed to weather, quickly deteriorated. This led to the boycott of the

13 Gjivoje (1969): 131.
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Korcula stone, even though stone from Vrmik received excellent reviews in the 1927

stonemaons’ fair in Paris.**

Between 1921 and 1941 the number of stonemasons rose above 400, making the

stonemason’s trade the most frequent one next to ship building.

In 1864 junior high school was established in Kor¢uli which boosted the development of
stonemasonry and ship building — the two disciplines usually mention together. In 1881 a
nexpert course was established in ship building and stonemasonry which led to the
establishing of the Specialist School for Technical Drawing. Between 1921 and WWII the
school continued to function as vocational school featuring a stonemasonry and ship-building

courses. Due to teh lack of students the school ceased to work in 1960/1961; however,

several stonemasonry workshops continued to work.

14 Ibid: 133.
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THE TROGIR STONE

In his Naturalis Historia Pliny the Elder refers to the “Trogir marble” (in the reference:
“Tragurium marmore notum— Trogir, known for marble). In fact this is limestone from the
Eocene, unusually responsive to the work of the chisel and to polishing, for which reason we
can find it in the most prominent places in Diocletian's Palace, on the Golden Gate, the
portals of the imperial mausoleum and of the Temple of Jupiter, and in Trogir in Radovan's

portal and in so many other places.

Yet Pliny got this completely wrong: the Greek word pdapupapov, from pdpupopog, Latin
marmor, simply referred to all stones capable of taking a polish, irrespective of their geological
classification. In terms of their petrology, therefore, many materials traditionally described as
'marbles' are in fact 'limestones’. Moreover, there was no basic difference in technique
between marble and limestone (some varieties of which are as hard as marble), for that matter
other relatively soft stones. (Olesen) Anyway, the term marmor features the root mar - gleam,
glimmer = the white or gleaming stone, marble; the Greek form péapupapog has a double root,
meaning cristalline rock which sparcles in the light, later : marbel. The same root is fond in
the Latin terms for the “sea” (mare) and “pearl” (margarita). The connection is in the glimmer
of the surface; this glimmer after sufficient polishing must have been enough to secure the

Trogir limestone the term “marble”.
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Master Radovan: teh assembly of angels, portal of the Trogir cathedral

This particular work — and the Trogir stone — was lately celebrated by the recently completed
restoration of Radovan’s portal; now cleaned it was restored its original colour resembling an
old parchment. Here we are concerned with sculptural materiality, or the sought material
polychromy. We must not forget that all sculpture, in a literal sense, is coloured. The choice
of dark grey marble for the opening of the portal, its threshold, for the octagonal pillars and
arches is surely motivated by the aesthetics of the whole composition, and also by symbolic
reasons. This is a stone metamorphosed from calcite and dolomite and is in places almost
completely black. The surfaces were originally highly polished for the texture of the white
granules and black veins to stand out against the golden — and in no way neutral in colour —
Trogir limestone.
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There must have been awareness of the nature of the stone used, and almost certainly used
symbolically. This is particularly proved by the resort to a special quarry from island of Brac,
used for the arch that is on the upper side of the edge of the lunette. In restoration it was
thought that we were dealing with some probable earlier restoration improvisation, for it had
a markedly amorphous grey colour. So frequently worked in the local Early Christian
architectural decoration, this is a white porous stone that with polishing acquires a high gloss,
simulating the gleam of black marble. But this glow fades relatively fast, for the surface
oxidises, turns into an unprepossessing grey. The rediscovery of this stone in the Duecento

must have been the result of searching and experimentation.
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5. Main types and characteristics of karstic architecture

Presentation of the region, its geographic features and characteristics of its urban forms (not
necessarily »towns«, but also or mainly villages), to be followed by an outline of the different
locally typical building types and constructions (possible division into sacral buildings (and
subtypes) and profanes buildings (and subtypes); dry walls. Photographs of the present state
and wherever possible historic pictures should be included.

The characteristic types of karst architecture in Dalmatia stem from the basic housing unit.
Buildings are either housing and economic or public and sacral; building complexes are
either housing and economic or solely economic, however, these can be further divided into
hamlets, villages, towns and cities. Open public space and cultured landscape plays a
significant role in the morphology of cities and the way of life; specific topographies are a
key element of in the establishing and development of a city.

In Dalmatia specifics in the traditional stone building vary with regard to the location: the
coastal region, the islands or the hinterland; even within these units there are subtle
discrepancies. However, traditional architecture does feature some standardizing tendencies
from teh basic urbanist system to the size of lots, typical house exteriors, slanting of roofs and
materials used in building.

Rural settlements in the dealt-with area were usually developed organically near a quarry,
adapting to the configuration of the terrain and using the benefits of space (the sun, protection
from winds). They used sunny orientations and sheltered positions. Hamlets were created by
the addition of residential and commercial complexes; their location was determined by
fertile areas, meaning that settlements never invaded fertile fields but were built next to them.
On the other hand, settlements along the coast and on the islands were determined by
sheltered bays.

The inhabitants of villages used paths paved with stone and surrounded by stone walls.
Villages made a part of a network of roads linking clusters of families, villages with parish
churches and cemeteries, with wells, with neighboring villages, vineyards and fields. Local

residents had a name for each path and trail.

Villages were supplied with water from well with spring water. It was well known from
which well a family could use water. Apart from common wells, there was a substantial
number of those in private ownership, situated in the gardens, vineyards, orchards. Most of

them are located along streams, rivers and rural roads.
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**k*k

Basic residential units stemmed from different types of karst architecture; in Dalmatia stone
houses were covered with a typically slanted gable stone roof on a wooden construction,
featuring small openings according to climatic conditions. Single-spaced, it developed into

two storeys in height, featuring several rooms and functional, separate-volume complexes.

Houses in the hamlet of Ume, Tugare

e TYPES OF HOUSING ACCORDING TO URBANIST ORGANISATION: hamlet,

town, city
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Vrboska, island of Hvar
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Trogir

e HOUSES AND HOUSING AND ECONOMIC COMPLEXES
A case of organisation of houses: Mimice, Medi¢i hamlet (archive KO Split):
I I NS
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This residential house is oriented towards the south, with the background of a natural
configuration of the terrain — the Biokovo rocks. The house is accessed from the common
public space formed by an extending the access road. On the ground floor there are inputs for
economic purposes — the so-called taverns, while the “sulari” lead to the floors and living
quarters.

Generally speaking, housing and economic complexes are the basic units of rural settlements.
Although there are many variations, they generally consist of a basic housing unit in which
the top floor is a kitchen (the kitchen is often, especially in the area of the Dalmatian
hinterland, a separate building complex). On the ground floor there is a tavern or a barn. An

element of this complex is a barn with a fenced courtyard and a bread oven — either in the

interior or as a separate object. An example of such a complex:

Kostanje, Gojsali¢ complex
e ECONOMIC QUARTERS: mills, barns, filed posts, furnaces etc.

Stone mills are regular units in Dalmatian hamlets. Along the Adriatic coast there was a
series of wind-powered mills; however, unlike watermills they weren’t preserved. They were
marked on cadastre maps for Istria and Dalmatia in the 1830’s. Raised by local authorities or
families, they were vital to the existence of individual villages; they varied in type and size
and were also remodelled to fit water power. Usually they featured either horizontal or
vertical cogs.

84



Renaissance mill with a tower

The “Gaspina mlinica” mill, Solin (foto: S. Buble)
e SACRAL ARCHITECTURE: from a small village church to a cathedral
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Traditional hamlets were dominated by churches, most commonly by single-naved stone

churches with an apse, covered in stone plates. Chapels lined the roadsides.

Church of St. Rok, Ume, Tugare

The church of St. Rok in Ume is a typical case. The facade features a door on the central axis
and a small rectangular window on either side. Doors and windows are framed with stone
sills. Above the door there is a stone rosette. The top of the facade of features a belfry. Inside
the church there is a wooden altar in the apse and a wooden choir. In the early 19" century
walls and ceiling were painted with floral and geometric motifs. The church building was
renovated in 2007 and the interior was restored together with the wooden altar and wall
paintings. The church is taken care of by the confraternity of St. Rok.

86



e PUBLIC BUILDINGS: from brotherhood houses to city halls
Brotherhood houses represented the centre of the organised public life in rural areas. In the
Ume hamlet there were two brotherhood homes, one at the entrance to the village along the
road that leads to the Upper Village: a small, dry-wall hovel in which the brothers kept wood,
rifle and “maskule” from which they fired shots in case of storms in order to disperse the
clouds thus preserving crops. This house was also an observation post controlling the path
that leads to the village. The other house is in the Lower Village. There the brothers met,
agreeing on joint operations; wine was kept on the ground floor; brotherhoods had jointly
worked vineyards from which they got revenue by selling the produced, using the money for

the maintenance of the church.
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Trogir, City hall

6. Architectural elements and decoration in karstic architecture — typical features
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Short outline of characteristic elements and specificities of the local architecture. It can be
based mainly on existing literature. Since typical features may vary from region to region,
add

whatever element is related to your area. Please pay attention to indicate of the locations of
the objects (on the building itself as well as the geogrpahic location). In cases where the
research area is small and well researched, it is welcome to extended it with fieldwork that
evidences the represenative examples by documenting the whole building according to the
»Description sheet« (to be finalized by WP4 leaders within May 2013). The choice of
representative examples should be determined by the presence of platy limestone on the
building.

In Dalmatia traditional houses weer generally made of stone, floors and roof structures of
wood and roofing of laminated limestone. The simplest forms of stone constructions were
carried out in dry wall, which served mainly for the construction of boundary walls, field
houses and outbuildings in rural households.

In rural architecture stone walls are the most common feature — or buildings made of semi-
carved stone with lime mortar; in urban areas the dominant building material is fully
processed stone which is commonly coated with (lime) plaster, however, in this case only
corners are often built from stone. Stone is lined in the so-called “korSe”. In rural building
stone frames are a common element in windows and doors, facilitating easier assembly of
wooden frames etc. Above the stone lined openings there is often a stone slab canopy; in the
stone wall above the opening there can be a relieving arch made of better dressed stone with
a single radial point, since the opening alone cannot withstand the weight of the wall above.
Plates of naturally crushed stone were used for roof tiles. Properly installed stone-slab roofs
are of great importance not only as protection against precipitation but also aesthetically.
With its soft curve, the typical outline of a traditional Dalmatian roof softens the simple
geometry of the roof and contributes to the characteristic appearance. Stone slabs have been
in use in roofing since prehistoric times. Roofs of most rural and many town houses have
been — until recently — mostly made of thin stone slabs produced by breaking-off the surface
parts of the rock along the natural contours. Basic shapes of roofs are gabled and hipped,
however, pent and three-paned roofs are also quite common. More complex forms of the
roofs were generally avoided in order to simplify the design, which led to pure volumes and
spatial coherence. The loft can be done without increasing the housing and the facade walls,
with the necessary daylight entering through windows in gables (with gabled roofs) mainly
through the windows of the luminaries. The latter have the same cover as the entire roof, the
front ones assuming the same characteristics as the facade, so that they are often built in stone

with openings framed by stone frames. Stone roofs generally have pent luminaries. Under the
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roof there can be a stone gutter supported by stone consoles. The latter can also be situated
under windows, supporting a stone slab of laminated limestone (or a wooden board) for
drying fruits and vegetables or display of flowers, while through the holes in the brackets
above the upper part of the window served for hanging curtains. Houses often display the
year of construction, as well as various other symbols. The “balatura”, a stone staircase
leading to the residential floor above the stables or cellars, is a widespread element
throughout the region of Dalmatia; a stone bench be located next to a building, either
detached or as a part of the equipment of garden. Due to the mild climate, much time is spent
in the open, and with benches there are numerous items of yard equipment: the toé for olives
and turanj. The following is regularly executed in stone: boundary walls, wells, flood
planes, kamenice. Economic complexes without housing function are also carried out in
stone — from mills to even stone beehives. Outdoor paving in stone exhibit endless varieties
in rural and urban areas. The interior stone floors are quite common, stone steps even more
so. The thick walls often feature stone shelves of various sizes and console protrusions — the
so-called kablenice. Within certain apartment and economic complexes there stone hives
(e.g. the Dol family Gospodneti¢ on the island of Brac¢). Hives are made of stacked plates of

limestone, covered with stone roof.
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PHOTOGRAPHS of architectural elements and details:
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Stone openings in the houses in the Ume hamlet
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stone frames
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roof

Lovrec, typical case of stone roofing
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stone arch

Miljet, stone consoles
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stone slabs
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Kostanje, the Gojsali¢ complex, stone slabs on consoles under the window
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Ume, year of building
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Ume, family well
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Hvar; Vrboska, outdoor paving
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dry wall
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the “turanj”
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Ume
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chimneys

Imotski
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7. Materials and techniques (link to WP3)

This is the key chapter and is to be based on both existing literature and fieldwork. For this
latter purpose use the »Description sheet« (to be finalized by WP4 leaders within May 2013).
After a more general presentation of the uses of different types of limestone for

differentparts of the architecture (link to Chpater 5 and 6) it should focus on the specific uses
of platy limestone in your area — these types depend on the local characteristics. Namely we
deal here with roofs, floorings (indoors, outdoors), shelves, benches as well as with different
constructions in dry-walls. This part of research should go in depth so to evidence the method
of collection/extraction, the construction techniques, the types of slates (»skrile/skrie«) used
for the roofing, the types of roofs, possibly also the timber roof constructions that support it
as well as — wherever possible the provenience of platy limestones. You are free to add other
topics that you find important, especially if related to your area.

In addition to the shape and function of one of the constituent elements of each building are
structure and material. These two components are closely related to each other, and thus the
shape and type of the structure is largely dependent on the material from which it is built.
Various types of stone are used for different purposes, depending on the mechanical
properties (strength, resilience), the appearance and the treatment. The largest number of
buildings and entire settlements built of a material that is extracted in the vicinity. To create
architectural decoration suitable stone must be chosen for processing, while the strength is of
minor importance. For paved streets, on the contrary, resilient rock is required. Platy
limestone is rarely used for exterior paving. These are the elements and processing techniques

and setting plate limestone.

STONE ROOFING

Stone slabs have been used for roofing since prehistoric times. The roofs of most rural and
many town houses have been — until recently — made of thin stone produced by breaking off
the surface parts of the rock along the natural contours. The stone cover is very heavy,
because of the three-layer thick panel which endures wind gusts but requires a strong wooden
construction. Traditionally slabs were composed without mortar; they were made by
cleaving, not cutting, to maintain the continuity of their natural fiber, thus extending their life
span. Due to this technique stone roofs placed on a wooden roof structure are much more
irregular than tile roofs. This type of roofing is very durable, especially if maintained by
regular coating with lime that closes the cracks in the slates, contributing to water resistance
and reflecting the strong sunlight which reduces the heating of the stone roof.

Due to the extinction of trade in recent times, especially in the cities, this rock is replaced by

round tiles and other types of cover easily available in the market.
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Basic shapes of roofs are gabled and hipped, but pent and three-paned roofs are also frequent.
More complex forms of roofs were avoided in order to simplify the design and secure pure
volumes and harmony in urban settlements. In each village, and oftenly in an enire area
through a unified slope of roofing took shape through centuries, which depended on several
factors: the type and weight of the cover, the climatic conditions and the available lumber.
Slopes range from about 33 to 45 degrees. Stone slab roofing requires a steeper roof — the
same is true of straw cover which is also very rare.

Often the cause of decay lies in the poor choice of materials, or their inappropriate use.
Careful selection of stone types for a particular purpose crucial to its durability, as well as the
inclusion in the stone structures (the position of the natural layers of stone to the direction of
load transmission).

WOODEN CONSTRUCTION

Roof structure of traditional buildings was regularly made of timber, mainly coniferous.
Structures are mostly simple and complex carpentry details to a minimum. The simplest type
of roof structure is gable roof. Such a roof is made up of wooden beams positioned obliquely
(horns), which is in abutment with the bottom of a horizontal beam attached to the wall (roof
supporting block), and at the top to abut one another directly or via a ridge. Except for a very
small range, the use of tie beams that connect opposite-wall beams on the longitudinal walls
neutralizes the horizontal component of the gabled roof. It is very important to transfer the
load from the horn to the wall over the tie beams and roof supporting block, or that the joint
is well designed, to avoid sliding in the support of the horn and the consequent pushing of the
top of the wall to the outside.

In roofs without the loft the horizontal forces are supported by wooden beams (ties) connected
to the supporting blocks on opposite walls, and also serve as construction of the attic floor. In
roofs with the loft, horizontal force are supported by the “pajanta” — a horizontal beam that

connects the horns at a height that allows the normal use of the attic space.

STONE ROOFS

Plates of natural crushed stone were used for covering tiles to create a roof. Thin stone slabs
(2-3 cm) were carefully processed and laid side by side in lime mortar, covering most of the
upper surface of the wall, with a slight slope to the outside. This produces a solid and durable
support for the front rows of tiles as well as sufficient projection (20-25 cm) to the eaves
protecting the wall, or to serve as a drip edge. Since a properly installed roof of stone slabs
has an aesthetic function it is difficult to distinguish the aesthetic from functional, because a
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lower slope at the edge of the cover drives rainwater away from walls, improving the
protection. A detailed joint top of the wall supporting the roof structure and the roof
commanded the respect of centuries-old experience, applying a fine relationship between
beams, thick walls and projecting eaves. If this ratio was disturbed, not only the function and
appearance of the roof was corrupted, but also the entire house because the silhouette of the

roof (or gable roof with gabled) exhibited a decisive influence on its character.

THE LUMINARIES ROOFING

Lofts could be made without increasing the housing and the facade walls, especially if the
range of the roof was large enough to allow the use of much of the surface without bending
down. In this case, the necessary daily light enters through the windows on the gable walls
(with gabled roofs) or / and through the windows of the luminaries.

Luminaries could be covered by roof of different shapes - pent, gabled or three-paned. Sloped
roofs were more common in the luminaries drawn into the roof, while those at the front of the
usual gabled roof, a three-paned something less common - especially in the cover stone.
Slope roof of the luminaries must have a much lower slope than the main roof, which is
unfavorable due to greater opportunities pouring rain. It is therefore common that the

luminaries with pent roof have lower height.

SHELVES

Consoles under the eaves supported stone gutters, while the ones under the window supported
limestone slabs (or wooden boards) for drying fruits and vegetables or display of flowers,
while through the holes in the brackets at the upper level of the window served for hanging

curtains.

CHIMNEYS

Chimneys (“fumar™) were a functional element in the traditional construction often
contributing significantly to the overall aesthetic impression. Forms of chimneys varied
depending on the material used, climatic conditions and local traditions. Stone chimneys are
usually smaller and simpler, while those built in brick, usually plastered with lime mortar,
can have very complex and imposing shapes. Functionally it is important to prevent the
smoke returning to the house, so in the end it is necessary to set up a wind protection "cap”

protecting the side openings in the walls of the chimney from wind gusts.
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RELIEVING ARCH

The stone wall above the opening could feature a relieving arch of the better dressed stone
with joints radiating from a single center. Such an arch can be "flat" or segmented (part of a
circle), with a larger or smaller radius of curvature. Above the small openings lintel of wooden
beams could be installed or an arch executed in brick. Relieving arches were installed even
above stone frames with because they are usually of such dimensions that they could hardly

support the load of the wall in addition to their own weight.

WINDOW AND DOOR FRAMES
In rural constructions openings with masonry frames are common, without additional cut

stone elements, while in the towns the regular use of stone "frames™ whose regularity
facilitates installation and good sealing windows is more often. Built from coarse cut stone or
stucco, carved frames usually stand out. In more recent times (the 19™ century) removal of
the plaster with stone facades was quite frequent in Dalmatia, because stone was considered
more "noble"”, which is historically quite unjustified. This significantly changed the overall
feel of the building, particularly when the facade was built entirely of rough-cut stone, with
unequal and wide joints, and the correct forms of finely cut stone windows and doors were
lost in the irregular structure of masonry.

Stone frames are processed with hand tools, mostly in fine teeth ("martelin™).

On the inside there is a groove for a wooden frame; it can be executed on the outside too in
order to receive the outer lid. The edge of the frame is processed by chisel-marking width of
about one centimeter ("kurdelina™), in order to avoid damage to the stone. Today, the

previously machine-processed stone is finished in the sam manner.

STONE WALL

Stone walls are made of more or less cut stone with two faces, about 50 cm thick. Stone is
laid in horizontal rows — “kor$e”. The size of stone in each “korSa” is uniform, but not
necessarily. Traditional mortar of the masonry is lime mortar with a ratio of binder (aged
slaked lime) and aggregates (crushed stone) 1: 3. Part of the unit is replaced by the crushed
brick, thus achieving better and faster binding in wall thickness. Grouting of non-plastered
stone wall is performed with the same lime mortar but with no (or less) crushed brick and
with the addition of aggregates in color similar to the stone wall. According to the experience

of masters, the joints should be slightly darker than the stone. Joints should also slightly
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recessed relative to the face of the wall not to cover the edge of the rock and thus be
protected, and therefore more durable.

An incorrectly built stone wall, of smaller and poorer cut stone is usually designed for
plastering. Plastering is traditionally performed with lime mortar. The composition renders the
binder (aged slaked lime) and aggregate (crushed stone) at a ratio of 1: 3, whereby a part of
the aggregate of the final layer may be a material which has a natural color (ground brick,
various kinds of river sand). Plaster is applied in thin layers because lime binds in the presence
of carbon dioxide from the air and it needs to be applied to the wetted surface, after which iz
should be lightly sprayed with water in order to prevent premature drying and cracking. The

final layer is performed by manual smoothing.

DRY WALL

Boundaries are probably among the first stone walls resulting from the need to fence the land
(pasture). With the advancement of agriculture retaining walls (drywall) weer built in order to
preserve the erosion of fertile soil. Reclaimed stone was amassed into tumuli and stone walls,
so that dry wall became an essential element of the cultivated landscape in Dalmatia.

To protect against storms and summer heat and as storage for tools and other supplies circular
dry stone buildings (bunje, ¢emeri, kazuni, trimi...) were built .

The purpose, materials, construction techniques and design are the same, and the appearance
of them is different, depending on the function. The wide stone wall with external and
internal face and filling ("Skalja") wall to a height of about 1 m, topped by plates slanding
down and inwards; stone slabs sloped outwards, to the direction of runoff rainwater.

External forms varied in different regions. Except in the case of some trimi in Hvar, their
diameter reached no more than 3 metres. In larger diametres the dead weight of the vault
increases, and thus the unusable amount of space too. Shelters were built sometimes in the

settlements along the houses and were used pigstyes, poultry houses, donkey barns etc.
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8. Limestone and crafstmanship

In kova, petrdda or petrora there was obviously a larger group of specialized workers:
cipadiir orkavadiir — »quarryman who calved and split block of stone in the quarry «;
7bocadiir — »stonecutter roughing stone; diladiir — »stonecutter who finished stone«...”> A
basic division between quarry-men, carvers, sawyers, and perhaps fine-detail carvers can be

certainly imagined in the Roman period and later.

Work organisation remained teh same for centuries, up until the industrialisation process. The
more prominent stonecutters who named themselves “proto” controlled quarries (“vele
kave™), emplying foreign workforce (to a lesser extent from their own families). They set
their wages arbitrarily, while the workers were expected to be loyal and obedient. In Kor¢ula
and Brac there were “male kave” too where workers worked for the “proti”, usually with their

own family members.*°

In Bracu there are: kova> kava> lat.i tal. cava, odnosno sinonim caverna (kamena —
lapicidina; vapna — calcara). Kavadiir = cavator, oris m (tal. cavatore), one who hollows or

escavates. A quarryman, stone cutter = lapicida, ae m. [ lapis — caedo].

The term petréda also used in Bra¢, comes from lat. petrata (adj.), as a Greek term (where
metpa replaced saxum); it is not standard Italian which is pietraia : “ie” could not contract into

“e@” again.

,» 1o free a block or a monolithic column, the quarryman used a quarry pick, shaped like a
modern sledgehammer but with a longer handle and with a lighter iron head. The pact
crushed the crystals in a small area, allowing precise work with a minimum of waste.
Because the point of the pick did not penetrate very deeply at each stroke, the quarryman had
to edge back constantly. The effect, in skilled hands, was to create a very shallow trench in a
straight line, leaving a tool mark on the quarry wall resembling that created by a point chisel

. 17
driven across a flat surface.*

Of course, “structure of stone and the direction of vessels that determine the direction of the

fracture was first taken into account. Then, as the block size that was to be broken off was

15 Puciséanin gre upetrodu, Selcanin ide upetradu, a Postirani gre u &ovn, a rijec je o ljudima koji zive na
razdaljini od desetak kilometara.

16 Gjivoje

17 The Oxford Handbook of Engeneering and Technology in the Classical World. (2008). Ed. By John Peter Oleson:
122.
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determined, a deep groove was carved into one side, while a series of square holes (about
5x5x2 cm) were carved in the other surface into which iron nails or dry wooden wedges were
evenly driven, which would then be drained in water. This second procedure was
advantageous because the swollen wedges created a uniform pressure, thus preventing the
deterioration of materials and un undesirable side refraction.«*®

Once a block was isolated, it was separated by splitting it free from the bedrock base. ,,From
the beginning of Greek quarrying, the standard tool was the iron or wooden wedge, but there
IS greater variation in this specific technique than in trenching around blocks. Splitting the
block off was one of the riskiest moments in quarrying, and several means were devised to
provide better control of the direction and angle of the break. Another method was to place
the wedge holes within a continuous chisel-cut groove, which would weaken the stone along

the intended break line prior to hammering on the wedges themselves. ™

The first process of working the stone was called kurnerovit — »dupsti kunjere«, nabijanjem
klinova izmedu 1astri (“limene plocice stavljene u kunjeru a izmedu njih je klin po kojem se

tuée da se kameni blok rascijepa”).

Naturally harvesting of stone was technically defined; the Bra¢ stonecutters had a plethora of
terms at their disposal: ubrat — »odlomiti kamenje u kamenolomu, cipdt — »lomiti«, iskavat
— »dubenjem izbaciti kamenje«, kargat — »podi¢i, odvaliti (npr. kamen) polugom«, oZmarat —

»grubo oblikovati kamen, pilat, piketat »isklesati, klesati piketom« etc.

OzZmarat > hrv. o(b) + tal. smarrire (usp. ven. smarir-se, splitski Zmarit).

The tools remained unchanged for centuries which means the same terms still apply.
tajiénta > ven. taiénte > tal. tagliente od tagliare > kasnolat. taliare (prijelaz ,,a“ u ,,e
svjedoCi o prolazu kroz talijanski)

martelina > tal. martellino (ven. bi bio martelin) > lat. martellum (,,i* upucéuje na prolazak

kroz talijanski)

Spuntarjudla > tal. punteruolo > lat. punctum (ostalo ni ,,k* da je uslo iz latinskoga kroz

dalmatski)
bucdrda > prema tal. buccia

puntartil > tal. punteruolo > lat. punctum (ostalo bi ,.k da je u$lo iz latinskoga kroz
dalmatski)

18 Gjivoje (1970): 72.
19 The Oxford Handbook of Engencering and Technology in the Classical World. (2008): 123.
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Skvodra > tal. squadra > lat. ex-quadrare

Let us take notice of etymology of some of these terms in use in Bra¢ that undoubtedly show

the Venetian influence and consequently Latin origin.

A relief showing a quarryman wielding a pick displayed in the Archaeological

Museum of Istria, Pula.?°

The “piket” is one of the most essential tools. Pikét > tal. pichetto > fr. piquet (u talijanski
uslo istom u XVII st.: usp. boju karata pique — od lat. picus). ,,The introduction of a heavier
quarry pick at the end of the first or beginning of the second century A.D. was really
technological change, first noticed by Waelkens. The thicker iron point of this pick could
penetrate farther at each blow; consequently the quarryman could execute many blows before
having to move his feet, and this speeded trenching. The cost was greater waste and, to some
extent, less precise work. The characteristic tool marks left by this pick are tracks forming
segments of circles, rather than the nearly horizontal lines of the light pick. To counteract the
tendency of the heavy pick to stray to the outside as it cuts downward, the workmen often
reversed direction, leaving alternating bands of marks resembling festoons (hence the Italian
description a festoni). The heavy pick also contributed to the typical visual impression of a

Roman quarry with its huge hills of debris.* 21

,Preliminary shaping could still be done with the quarry pick or with a chisel with a heavy
point. The point chisel was the chief tool for all rough shaping work in architecture as well as
sculpture. With the chisel held at about 70 degrees, large volumes of stone can be removed
quickly. At 45 degrees, strokes producing splits with less propagation are used to approach
the final surface (Rockwell 1993: 39). Fine dressing, however, was the task of the flat chisel;
a flat chisel with teeth, essentially a row of very small flat chisels, was apparently a Roman
innovation. Very fine shaping was done with abrasive tools, rasps, files, and at the end, emery
and pumice if a reflective surface was wanted (rare until Antonine times). The last category
of tool was the drill, of no great significance until horizontal motion was introduced; then the
deep continuous channels of the running drill become characteristic of the chiaroscuro effects

of Roman sculpture from the second century A.D. on.“?

20 Starac, Alka (2007). A marble slab with relief of a stonemason, Marmora 3: 135-6.
2 The Oxgford Handbook of Engeneering and Technology in the Classical World. (2008): 129.
22 Thid: 125.
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Experiments with new types of saw were also carried out. Hars stone was cut with a saw
(“pila”) without any teeth, simply using water mixed with quartz sand. Pliny refers to this
sand in the Adriatic coast (exact location unknown) which was hard to get and — only during
low tide. (HN, XXXVI, 50)

For the initial operation around the block marked for picking the presence of the sculptor who
would later work it was often pivotal This preliminary working helped identify any flaws in
the stone as early as possible. Testing stone sonorities was the foundation of the selection
process. Today, instead of traditional ways of knocking hammer or flail and careful listening,
ultrasound is used. The traditional way of testing the homogeneity of the stone block is
strikingly described by Pero Marijanovié: “It was not only the internal homogeneity of the
block that was questioned, but its basic structure. For example is it pehaps stratified, where is
the position of the water (the level of splitting the block), are there any weak zones in the
block (for example, marl-limestone lenses, in such areas the sound is dull), are there any
hidden cracks etc. During such a test master was not to interfere with, or even run in his near
zone. Ear to the place of beating, master examiner listened to the tones hidden long after that.
He analyzed the sounds that are barely heard which told him about what was inside the

stone.”

But listening to the "musical properties” of stone isn’t the final stage in the choice of a stone
block: “When water level was defined, the block was carved perpendicular to the plane,
drilling a series of shallow holes and the laying of wooden or iron pegs which were then
alternately and harmoniously driven into the rock as if playing a musical instrument. The
whole process is accompanied by carefully listening to the sound of splitting rocks. As tensile
cracks progresses along the row of holes, so the sound changes and the strokes become faster
and a somehat weaker. Success was greater with the brittleness of the block; the master’s
listening of this sound was the key element — otherwise wider punch holes would be required
at greater distance. If, however, the block was brittle and homogeneous, the master decided
and for a somewhat easier and faster if riskier procedure — kind of like cutting glass. "Surely
we will not exaggerate by saying that the masters who worked for Juraj Dalmatinac, when

carving stone for the Sibenik baptistery, worked until the sound told them that the work was
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done: the cleanliness of tones they these acanthus leaves got confirmed the beauty of stone

carvings.?

The end result is stone of various stage of completion and function: facdda, kvadréla,

diladiira, baSica, biina...

SEach of these terms has a variety of local variations — and partly even meanings. The most
frequent is e.g. — facada, the term for a orderly string of square stones uncompleted in the
back side. “Faca” [meaning face] derives from ital. faccia (face), or Ven. fazza, trs¢. faza <
od vlat. facia < lat. facies (face, form). Faca or facada is also “larger stone”, “carced stone”,

“facade” < ven. fazzada. In some places “facoda” even refers to the vertical part of the step.

One of the key topics of our address in Dalmatia is the problem of the interrelationship, that is,
the influence of craft and technological approaches that the famed Dalmatian stone working
trade, based on the continuous millennial work of real dynasties of masons, took from the huge
production of local shipbuilders and joiners and carpenters, the woodcarvers.

From numerous historical sources, we can learn that even at the beginning of the 15™ century
there were still many wooden houses in Dubrovnik., Split, Trogir, Sibenik, Zadar... Only an
exceptionally effective model of town planning and of maintaining the urban tissue managed,
after vast and repeated fires (for example, 1296 and 1370, which would destroy the major
part of the old town), to turn wooden Dubrovnik into a city of stone. These fires left deep
traces not only in the name of one of the more important streets in the town (Gariste — Site of
a fire). Among the important urban design decisions we will mention only that of 1406,
when it was decided, for the sake of the danger of fire, gradually to replace all the 150
wooden houses on municipal land in the city with stone buildings. There were wooden
houses, although probably not in such a large number, in all the other medieval cities on the
Croatian coastline. According to Thomas the Archdeacon, Split chronicler of the 13" century,
in one fire more than five hundred wooden and about twenty stone houses were burned down.
We also know of great fires in Rab and Sibenik, Zadar and Trogir. As well as stone houses
and wooden houses, there were also in Dubrovnik and elsewhere houses in which half was of
stone and half of wood. We can easily identify them for example in the citadel in Trogir
when we can see stone Gothic walls in the ground floor, and on the first floor, Baroque

walls, where the stone wall quite obviously replaced the originally wooden construction.

23 J. Belamari¢ (2012): 9-10.
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The replacement of wooden by stone houses was of course an important political act and an
achievement of the young Dubrovnik Republic: if Augustus had found Rome brick and left it
marble, the wise government of Dubrovnik created a uniform picture for the town which, as
Plato had once recommended, looked like a single house. This was noticed by F. de Diversis,
tutor of the youth of Dubrovnik in 1434 /41, in his work “Description of the buildings,
political system and laudatory customs of the city of Dubrovnik” when he says: “I can say
this much that in the city and outside it there are many lovely palaces and houses, | would say
that they are all based on and built of the same material, by the same builder, at almost the
same time”.  The uniformity of the city fabric privileged the beauty of the whole,
symbolising the importance of the community, its peace and harmony. It was at that time that

the city we see today came into being.

No matter how much one praises the culture of these cities, hundreds of villages and
thousands of houses that rise from the rich framework of nature are equally impressing — not
as an aesthetic game of the architect, but as a basic need to create a home with the least
expenditure of energy and resources in the unforgiving landscape of absolute beauty.
Architecture program and form adapted their numerous functions, the thousand times proven
solutions. One such residential-economic complex was the center from which landscape was
tamed. These complexes were often family citadels, with granaries, tanks, magazines;
assemblies of complete sufficiency. Once these houses fully expressed the entire families’
life concept; perfect like Noah's ship all around, these houses served life and kept everything
necessary: animals, energy, food, water, wine, oil, plants, seeds, tools ... They were orderly in
an ordered landscape, with the house as the center of the village or the city's economy. The
house was a shield between heaven and earth, between water and water. They all represent a
distinctive kaleidoscope of building motifs that have yet to be thoroughly studied.

This village architecture - clear in every detail, unobtrusive, harmonious, refined only natural

patina of the stone, always ingeniously adapted to the local topography - today, after decades of

complete neglect, and is seeking new ways of development, based largely on tourism, which

opens up a whole island with their areas of exceptional landscape diversity, which makes it a

unique cultural, historical and natural park. Restored, many will become smaller hospices, re-

qualified in a kind of cultural information terminal and place orientation in space. This restored

village will explain the importance of the whole of Croatian cultural heritage which is becoming
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the most important ingredient of our economic development, especially in the field of cultural

tourism as the fastest growing European market.

Restoring these villages and the houses recalls the need to know a deep social responsibility that
we have towards the often incorrectly calculated development, which at one time could almost
irreversibly damage the values, space and society - as it actually happened in many parts of the
Mediterranean, and unfortunately parts of the Croatian coast. Tourism (but also the
rehabilitation and conservation of the existing space) will necessarily have to become a way of

our everyday thinking and living, not just professional activity.

*khkkkikkkkihkkkihkkkikk

Several dozens of names of stonemason dynasties fascinate thousands of anonymous works of
unknown carvers, mostly ordinary people, farmers and shepherds, from dozens of generations,
who had their own houses built in the Korcula, Hvar, Bra¢, Trogir. Paraphrase of a famous
inscription from Salona states: STAT ... NOMEN VESTIGIA NULLA (Their name exists but
there is no trace of them); one could say: NULLUM NOMEN VESTIGIA ATERNA.

Peopl used to love, eat, give birth and die on stone; it was a tool, a weapon, jewellery.

Stone craft is still alive in Dalmatia, but is drowning in cheap mass production and
importation of foreign marble that is everywhere indiscriminately applied. The classic craft is

gradually leaving the everyday life, traversing into the field of art and restoration skills.

The power of heritage that we have inherited and which is paling in the wake of
globalization, was not only the durability of particular architectural types, but also the proven

ability of generations of builders to improve them.

A new step in the creative reach for the authentic values of our heritage can happen only with
the education of all those who share that space design. And such training should not only
investors who build new or reformat the old house, but often architects, including
stonemasons, who often roam the waves of fashionable aesthetic novelty forgetting that every
knowledge - including the one that the architect builds his work in a pre-defined environment
- largely defines the ability of accommodation, especially when it has actually existing

unquestionable value. The stone must not become a mere decoration in this setting, after its
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use, and its treatment should remain as prideful as the generations of those who celebrated

themselves by celebrating it.

9. Catalogue of representative objects

Evidence tables with lists of locations of objects and different parameters marked (type of
building, subtype, elements present, materials present, state of conservation...). Catalogue to
be done with the help of the »Description sheet« (document to be finalized by the WP4 leader
within May 2013). This is the summary database of the examples that you will use in the
chapters 5, 6, 7.
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APARTMENT-ECONOMIC COMPLEX
Kostanje, Ku¢a Mile Gojsali¢

Photographs:

> -
- (o s

Nr. of object: Z-5859

Status as heritage: protected heritage

Type: Immovable cultural heritage - singular building
Classification: Profane architectural heritage
UNESCO
) no
protection:
City: Kostanje
Municipality: OMIS
Region: Splitsko-dalmatinska

Responsible conservation office

Name: Konzervatorski odjel u Splitu

Date: 16th century
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Authors: -

Description:

Kostanje is located in Gornje Poljice and is one of the 12 historic areas of Republic of Poljica. Mila
Gojsali¢ Poljicka is an heroine, who enabled the victory of Poljica over the Turks in 1649. House
Gojsali¢ in an example of the complex that is constructed in the dry wall technique out of the large
stones. One can clearly see the traces of the original complex that consisted of two two-storied
houses, which were linked together at the first floor level, and the third of unknown number of
stories of which was left almost no traces. The latter was on elevated area and an entrance to its
ground floor is actually on the same level as the first floor of the other two houses. The middle
house was elevated and expanded and its main entrance was on the terrace on the Southern side. In
the ground floor is a tavern with a clay floor. In the first floor is the wooden table around which the
princes gathered, a bench and a wooden chest with numerous material written in Bosnian Cyrillic.
On the first and second floor are pieces of furniture from the same workshop, a desk and a chest of
drawers - a high quality work from the 19th century. On the second floor are the containers for the
graim. The walls are painted, two partitions are highlighted: wooden and so-called muligin, both of
them are also painted. The ceiling joists are authentic and represent a very well-preserved example
of the structure. Original cover stone was replaced by the flat tiles. On the east side is an authentic

smokehouse.

State of the complex: in the course of the renovation
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MILLS
Trogir, Mills (Pantan)
Nr. of object: Z-5103
Photographs:

Status as heritage:
Type:
Classification:

UNESCO protection:

Adresa:
City:
Municipality:

Region:

protected heritage

Immovable cultural heritage - singular building

Profane architectural heritage

no

Pantan
Trogir
TROGIR

Splitsko-dalmatinska

Responsible conservation office
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Name: Konzervatorski odjel u Trogiru

Date: 16th-19th century

Description:

Mills on the location Pantan were built in the 16th century. The complex consists of an object
of the rectangular ground plan with two-storied tower in the middle axe. The main facade is
oriented to the South. The courtyard wall was built in 1791 and is today covered with the
wooden roof and round tiles. Its central part of glass serves as the skylight. At the western
part of the complex is the pillar for rolling cloth, built in the 19th century. On the southern
side of the tower a pier for mooring of ships was erected in 1778. Above the doors on the
southern facade of the tower is the stone relief with a Venetian lion and an inscription abouth
the building with the coat of arms. The mills in its present form were renovated in 1585 by

Francesco Musto.

State of the mills: renovated in 2000-2001
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SACRAL ARCHITECTURE
Trogir, Cathedral of St. Lawrence
Nr. of object: Z-3489
Photographs:

Status as heritage:
Type:
Classification:

UNESCO protection:

Address:
City:
Municipality:

Region:

protected heritage
Immovable cultural heritage - singular building
Sacral architecture

no

Trg Ivana Pavla Il
Trogir
TROGIR

Splitsko-dalmatinska

Responsible conservation office

Name:

Konzervatorski odjel u Trogiru
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Date: 12th-19century

Description

Cathedral of St. Lawrence in Trogir was built on the northern side of the main city square
from the end of the 12th- till the middle of the 13th century. It is a three-nave basilica with
three semicircular apses. It was built of regular stone blocks. Its exterior is rhythmized
through ledges and windows. The main portal from 1240 is the work of Master Radovan and
his associates. Before the portal is a cross-vaulted atrium with a terrace that leads to the
galleries of the side aisles and to the bell tower. Above the large rosette with columns is
preserved the coat of arms of Louis | of Anjou. On the southern facade is the portal from
1213. Along the northern church wall were added baptistery, Gothic chapel of St. Gertrude,

Renaissance chapel of Blessed Giovanni Orsini and Gothic sacristy.

State of the cathedral: permanently in the course of renovation.
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SACRAL ARCHITECTURE
NerezZis¢a, Church of St. Peter
Nr. of object: Z-4453
Photographs:

Status as heritage: protected heritage
Type: Immovable cultural heritage - singular building
Classification: Sacral architecture

UNESCO protection: no

Address: -

City: Nerezi$ca
Municipality: NEREZISCA
Region: Splitsko-dalmatinska

Responsible conservation office
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Name: Konzervatorski odjel u Splitu

Date: 13. st. do 14. st.

Description:

Church of St. Peter is a single-nave Gothic building with semicircular apse. It is built from
dressed stones in regular rows and ist roof is covered with stone slates. On the main facade
are the doors with simple stone frame and with Gothic lunette. On the architrave is a cross
within a medaillon in low relief. On either side of the door is a small square window. In the
axis is a Gothic belfry with garlands of the Romanesque profile. The interior is Gothic
vaulted in Gothic, but has preserved the built altar screen. On the altar is a Renaissance relief
with the Crowning of the Blessed Virgin Mary with St. Peter and St. Paul from 1578, a work
of the sculptor Nikola Lazani¢ from Brac.

State of the church: renovated
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NerezZis¢a, wasteland Blaca
Nr. of object: Z-1553

Photographs:

Status as heritage: protected heritage
Type: Immovable cultural heritage - singular building
Classification: Sacral architecture

UNESCO protection: no

Smjestaj

Adresa: -

City: Nerezi$ca
Municipality: NEREZISCA
Region: Splitsko-dalmatinska

Responsible conservation office
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Name: Konzervatorski odjel u Splitu
Date: 16. st. do 18. st.

Authors: -

Description

Wasteland Blaca was as a community of Poljica Glagolitics founded in the middle of the 16th
century in the Ljubitovica cave, in the valley far from the sea. The line of the two-storied
houses with the church was renovated in the 18th and the 19th century. Preserved are the
interiors with abundant inventory, astronomical instruments, printing office, archives and
library. From the living area are preserved outbuildings, apiary, pens for cattle and various
tools. Blaca is as a historical and cultural phenomenon a unique cultural and natural
monument in Croatia.

State of the monument: renovated
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PUBLIC BUILDINGS
Hvar, Arsenal with a granary and theater
Nr. of object: RST-0215-1964.

Photographs:

3
vy

L2y . TSy
ST RARRA

Status as heritage:
Type:
Classification:

UNESCO protection:
Smjestaj

Adresa:

City:

Municipality:

Region:

protected heritage
Immovable cultural heritage - singular building
Profane architectural heritage

neo

Hvar
HVAR

Splitsko-dalmatinska

Responsible conservation office

Name:

Date:

Konzervatorski odjel u Splitu

16th-19century
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Authors: -

Description

Single-storied building of rectangular ground plan, covered with gable roof. It was built in the
second half of the 16th century in the bottom of the harbour, at the site of the former arsenal
that was mentioned at the end of the 13th century. At the beginning of the 17th century the
theater was constructed on the first floor and in the 18th century the granary was built in the
northern side of theground floor. During the 19th century were made the significant
modifications of the main, western, facade and the terrace above the granary. Arsenal is one
of the largest pre-industrial buildings of the former Venetian Dalmatia.

State of the monument: in the course of the renovation
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RURAL SITE
Tugare, Rural site Ume
Nr. of object: Z-4647
Photographs:

Status as heritage:
Type:
Classification:

UNESCO protection:
Accomodation

Address:
City:
Municipality:

Region:

protected heritage
immovable heritage - cultural-historical site
cultural-historical site

no

Tugare
OMIS

Splitsko-dalmatinska

Responsible conservation office

Name:

Date:

Konzervatorski odjel u Splitu
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Authors: -

Description

Ume or Staro selo (as it is called by the inhabitants) is a part of the village tugare. It is
divided in two parts, in Gornje and Donje selo. In Gornje selo, which was formed around the
church of St. Roch, family homesteads form closed entities with residential houses, vatrenica
in ground floor, kithens and outbuildings in the vicinity. In Donje selo the buildings are along
the stone-paved main road. The front facade of the two-storey building is facing the road and
behinf them are located vatrenica and other outbuildings. Ume has preserved the traditional
architecture and spatial organization and the network of paths, dry-walls, wells and
Mediterranean vegetation that frames the buildings.
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10. Selected case studies

Blaca

There is a convenient access via the broad route from Blaca bay, or by footpath from the
interior of the island, over Nerezi§¢a and Dragovoda (with the houses of the one-time Blaca
serfs and shepherds. In the cave called Ljubitovica on the steep dale on the southern side of
the island, in 1551 two Glagolite priests from Poljica found an abode that soon developed
into a hermitage that was kupt up by generations of priests, right until the final priest of the
line, Msgr Niko Milicevi¢ Jr, who died in 1963, with a fine reputation as an astronomer (the
Blaca telescope is the third most powerful in Croatia). Making the way from cave to
observatory, turning the meaning of being a hermit upside down, from introverted cave-
dwelling to business extroversion (which developed with their sailing ships in the circuit
from Milna to Markarska and Trieste), Blaca seems to have epitomised and repeated the

whole of human history in those four centuries.

Nikola Mili¢evi¢ Sr set out the history of the hermitage in a book that he printed in 1897 in
the printing shop of the monastery itself (the first numbers of the Split daily Slobodna
Dalmacija were run off on this machine in 1944). The first church was dedicated Our Lady of

the Assumption and was completed in 1614; after a major fire, it was rebuilt in 1757. The
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complex developed through the 18" and 19™ century, its spirit best being reflected by the
fireplace in which the flame was put out and rekindled again on Holy [Maundy] Thursday,
when the fire would be blessed. There are 11,000 books in the library of the monastery, a
considerable number from before 1800, while the archives show that over the generations, all
economic and everyday farming activities, the beginning of flowering, growth and harvesting
of the fruits on the Blaca domains were meticulously recorded. The inventory of the

monastery is exhibited today in a museum display. The astronomic bequest of the last hermit

of Blaca, Msgr Niko Mili¢evi¢ Jr, is particularly worth seeing.

Msgr Niko Sr, who reconstructed the hermitage ernate‘r’rile flood that on the night of
August 28 to 29 destroyed vineyards, orchards and gardens, organised the first public works
at the end of the 19" century, building access roads to Dragovoda, Smrka and Obr3je,
regulating the water that endangered the Blaca canyon. The drawings of a vast beehive and
for the making of mobile hives are still in existence; a dossier of each skep is preserved, and
there is a whole file about the techniques of dividing swarms, based on the observations of
many years of experimentation. Tarca, the biggest olive grove on the Croatian coast, of some

40 hectares, was recently renovated.

Equally interesting parallel could be seen nearby, in an another hermitage. Drakonjina
$pilja, or in more recent times the Zmajeva S$plija — both mean Dragon’s Cave, with Zmaj
being a calque for Dracon, indicating an earlier pagan cult in the cave, which in the Early
Christian perception was personified by a disgusting dragon) can be related to the well
known remarks from the letters of St Jerome to Heliodorus in AD 396: “Like the Egyptian
wildernesses, so are the solitudes of the Dalmatian islands full of pious folk who sing

devotional songs to the glory of God” and to Julian: “You build monasteries and maintain a
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great multitude of pious people on the Dalmatian islands”. The fragments of Early Christian
marble furnishing found in the cave that has not yet been touched from an archaeological
point of view, are exhibited in the Lapidary in the cloister of the Dominican monastery in
Bol. The monastery developed over several phases. The reliefs are particularly interesting
(making a whole symbolic system), carved probably by some hermit in the characteristic
Gothic style that might perhaps be compared with the relief on the facade of the Church of St
Margaret in NereziS¢a (1387).

Kasnogoticki reljef s prikazom zmaja u napustenom pustinjackom samostanu Zmajevoj pecini

na juznim padinama Braca

The cave is 20 m long, while partition walls split off four spatial units, with cells and water
reservoirs. In the first there is a church dedicated to Our Lady with an altar carved out of the
bedrock. All around are reliefs, the most impressive of which is a depiction of a dragon.
Outside the cave, in the maquis-overgrown rocks, there is a number of reliefs that are related
to a particularly marked cult of the water that trickled down to them. Several stone beds for
the hermits are carved out of the stone; apart from prayer and vigils in rain, frost and sun, the
hermits could enjoy a spectacular view of Bra¢ channel and the entry into the Stari Grad fiord

from Kabal peninsula.
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Trogir

Trogir is an amphibian city, so old that its foundations — Illyrian, Hellenistic and Roman,
under the current medieval versions — literally grow up out of the Adriatic. The space of the
prehistoric settlement was more or less the same as that of historical Tragurion, which was an
island, or an island connected to the mainland with a narrow isthmus. Finds go back to 2000
BC. After 219 BC (the end of the Second Illyrian War) it became an important entrepot port
of the Issa or Vis community. A Greek inscription incorporated into the courtyard of the
Benedictine nuns alongside the south door mentions the magistrates of the parent colony of
Issa that governed the filial colonies on the land. The grid of streets and residential blocks
(insulae with a ratio of 1:2.5) of the central part of the city show all the perpendicularity
typical of Greek urban planning. In the 1st century BC it is mentioned as oppidum civium
Romanorum. In the small Cipiko palace on the main square a paving that once belonged to
the agora/forum has been found.

Trogir survived the Avar-Slav assaults and destruction through the first half of the 7th
century

with a few other Antique settlements on the mainland (Zadar, Split, Kotor), emancipating
itself

after the destruction of Salona to become an independent civitas.

After the downfall of the independent Croatian state, Koloman of the Arpad dynasty was
crowned king of Croatia in Biograd in 1102; a crucial role in his peaceful assumption of
power in Croatia and the cities on the coast was played by Bishop of Trogir John (died in
1111), whom Trogir, for the many miracles that he performed, was afterwards to celebrated
as blessed and patron of the town. The Middle Ages was a time of genuine self-confidence
and reference to the town’s own historical line, of ancient roots of course. The commune
signed a treaty of alliance with Ancona (1236 and also in 1415) invoking the common ancient
origins. Antiquity, as alter ego, is seen in the construction of Trogir Cathedral and the palaces
in the town, just as much as it clearly refers to the bell tower in Split.

The programme of designing the appearance of the main city square in Trogir, at the site of
the Roman forum, started in the 1300s with the construction of the commune’s loggia and the
council chamber. The square acquired its final shape in a number of operations in the mid-

15th century, at a time when the city really was renovated.
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During structural repairs to the foundations of the bell tower in 1903, an altar consecrated to
Hera was found, which might well warrant the assumption that there was once, on the site of
today’s cathedral, a shrine from at least the Greek and Roman period. The new foundations of
St Lawrence’ Cathedral were blessed at the beginning of the 13th century, after the old
cathedral had been ruined in the Venetian destruction of the city in 1171.

The Romanesque cathedral was conceived as a three-nave basilica with a main nave
considerably wider and higher than the side naves (or aisles). In the lunette of the southern
door is an inscription of 1213, mentioning Bishop Treguan “of Tuscan line” and city rector

Ilijja, probably of the Kaci¢ family.

A bell tower started in the second half of the 13th century rises over the forecourt of the
cathedral. Still, the bell tower that we see today was created in the renovation of the whole
cathedral complex, severely damaged in the bombardment of the city in June 1420. The
works on the first floor were run by Matija Gojkovi¢ and Master Stjepan, father of the
sculptor Ivan Duknovi¢. The second floor has all the stylistic features of Venetian Gotico

fiorito, while the last floor of all with its pyramid was completed in 1603 by Tripun Bokani¢ .

Genuine trademark of Trogir sculpting is Master Radovan, the most important sculptor of
Croatian medieval art. He signed his name on the main portal in an inscription that runs under
the lunette and the reliefs of the Annunciation at the side, where he is celebrated as “the best
of all in this art” (cunctis hac arte preclarum). The successors of Radovan should be
attributed the construction of the whole forecourt of the cathedral as well as the ciborium and

the octagonal pulpit in the interior.

The northern arch of the early Gothic forecourt and the passage through it is closed by the
baptistery, which was built by Andrija Alesi with help from Niccolo di Giovanni of Florence
(1460-1467). The baptistery is a characteristic example of the synthesis of late Gothic and
early Renaissance stylistic features, also drawing upon the characteristic coffered vaulting of
the Split baptistery (the onetime temple of Jupiter). Immediately after the baptistery was
completed, a contract was signed to erect a new chapel to the Blessed John of Ursini (1468);
in its amalgam of architecture and stone sculpture, this is a classic specimen of 15th century

art.
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Grohote

Seldom has an Adriatic island undergone so many changes of name. It is first mentioned by
Greek geographer Pseudo-Skylax (4™ century BC) as Olyntia, probably meaning, island of
figs, Latinised by the Romans into insula Solentii (as found in the Tabula Peutingeriana, the
most important map of the ancient world) or Solentia, alternatively Soletia, giving it probably
a new meaning — island of the sun. Hence in the History of Salona (1226), a work by the
learned chronicler from medieval Split, Thomas the Archdeacon, the name was Soluta;
Thomas derived the name of the island from the Latin verb solvere, to solve. In Croatian
mouths, the Romanic Solenta was changed, by the 10" century at least, into Sulet, the name
used by Petar Hektorovi¢ in his Fishing and Fishermen’s Conversation, when he said
“Where Bra¢ joins nearly up with Sulet”, referring to the Split Strait between Solta and Bra¢.
And so it was called in many documents, all the way down to the 20" century. In the Split
Statute of 1312, though, it was called Solta, the name that prevailed in the Venetian charts
and that was accepted by the Austro-Hungarian hydrographic experts in the 19" century.

Thus, gradually, our Sulet vanished.

The area of Solta, including the islands stretching off Maslinica, comes to about 51.9 square
kilometres, which puts it among the medium-sized Dalmatian islands. It is 19 km long (from
Point Obinuski bok to the lighthouse on Point Livka) and 4.9 km wide (from the peninsula
Rata on the eastern side of NeCujam Bay to the peninsula on the western side of Senjska
Bay). The coast is on the whole steeply sloping down to the open sea, with a number of
lovely coves (Tatinja, Stratin¢ska, Livka, Poganica) while on the northern side it is indented
with numerous bays, the biggest of them being Necujam Bay, 1.8 km long and 1.2 km wide.
It is most indented to the west (Sesula, Maslinica and Sipkova bays).

Solta is just 2.5 km wide between the bays of Nedujam and Senjska. To the south east of this
line, off towards the Split Strait, looked at from the air, it looks like a jagged triangle, but
vertically like a stone plateau, on which lies fertile Gornje polje or Upper Plain. The hilly
appearance of the island was given it by two faults, the first of which stretches from Necujam
to Maslinica, parallel with the southern coast; the other, in the Necujam to Senjska direction,
is placed transversally to the first fault. The western side of the island has a saddle-shaped

cross-section.
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The climatic parameters are a little more continental than Split, which is hardly surprising,
considering its exposure to the open Adriatic Sea. Drinking water was until quite recently
dependent on the sky, in other words, the annual hydro-meteorological conditions, for
rainwater had to be collected in the many cisterns. The communal cisterns and collecting
areas to be seen in all the settlements testify to impressive feats of engineering.

Since time out of mind Solta has always been a Split island, in the real sense of the word,
since it lies a mere 16 to 18 km away. It has protected the horizon of the city to the south
west, been a place of exile for those expelled from the city, a refuge in time of plague and
war. From the 14" century until 1905, Solta was owned by the Split Commune. The Split
Commune farmed out its revenues from the island at a public auction every fifth year until
1853.

A decision of the Land committee of the May 31, 1884, recommended a compromise
between Solta and Split. The negotiations lasted for two decades. The final version of the
sales contract between the Split Commune and the Solta farmers was concluded in June 1905,
accompanied by great local celebration. The price for the lease of 5,000 hectares of land
came to 900,000 crowns (450,000 Hungarian forints), at 4.5% for 20 years. This would be
equivalent to today's ca 11 million kuna or 1.5 million euros. All the farming people of the
island signed the contract, most of them paying off their debts by 1919. But the
remembrance of this colonisation lived on, and in 1929 in Grohote a public performance was
put on in which the violence of the sagumars (armed controllers whom the estate owners sent
from the city to the island at harvest time) was presented, showing them pushing iron bars
into the haystacks looking for hidden pir, a kind of wheat raised on the island since Roman
times, or for barley or grapes (saguma, means a measuring device, a bent rod for drilling.)
The Solta people are still able to show the stone vessels in the skilfully piled cairns in the
plain where they actually hid their produce.

The island is traditionally linked to the cultivation of olives and wine, and also of grains, and
to fishing.

But first the so-called “wine clause” (a treaty between Austro-Hungary and Italy that let in
Italian wines without any customs duty) and then the grape sicknesses of peronospora and
phylloxera that gripped the Solta vineyards and then the First World War, not to mention the
political circumstances of the 20™ century, led many to emigrate to Australia and New
Zealand as well as both the Americas. But another important spur to emigration was the need
to redeem the debt that the farmers had been forced to pay Split for the land that they had
obtained in 1905.
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At the end of the Middle Ages Solta had four settlements, all in the interior: Grohote was the
main one, Gornje Selo (tended by the Benedictines of the monastery in Stomorija beneath
Vela straza) and Srednje Selo and Donje Selo, Upper, Middle and Lower Village,
respectively. At the head of each village was the gastald or bailiff. The three main historical
settlements in the interior of the island were just a few kilometres from each other, along the
northern edge of the fertile central plain: Grohote, Srednje Selo and Donje Selo, going from
east to west. In the eastern part of the island, over Gornje polje, above the bay of Stomorska,
was Gornje Selo. In the 16™ century, the whole island had a population of only 800. In the
17™ century, Stomorksa developed (then belonging to the parish of Gornje Selo). In the same

period other settlements were created: Rogac (the port of Grohote) and in 1706 Maslinica.

The biggest and most important settlement throughout history was Grohote, in the middle of
the island on the north east edge of the central plain or field, along the road that joins Gornje
Selo in the east and Maslinica in the west of the island. To the north east it is linked with the
harbour of Rogac¢. It is first mentioned in documents in 1370 as Grocotte, and Grohotte (from
the word grohot meaning crushed stone). The name today in Croatian is feminine plural only.
Hence Groc¢anin, Grojka, or male and female inhabitant of the village. There is no basis for
the vulgar etymology that would differently: when the scouts of the first Croats came to the
island, they climbed to the top of the hill, seeing there was no danger, they called to those
waiting in Rogac: Gor hote, gor hote. [You can come up.] In the first half of the 16" century
the village had about 400 to 500 inhabitants.

The settlement of Grohote was obviously created in antiquity, as shown by finds of
architecture from the Roman period (floor mosaics in the Bezi¢ and Mladinov houses,
fragments of pillars and capitals), Roman ceramics, fragments of sarcophagi from antiquity
(see two large Early Christian sarcophagi in the church graveyard), and grave stelae found in
the western part of the settlement and along the church.

Alongside the parish church, building from 1914 to 1917 after a plan of Ciril Metod Ivekovié,
built on the site of an older church of 1576, the remains of an Early Christian basilica are

presented.

The core of the medieval settlement was formed to the south and southwest of the church. It
is divided by one longitudinal and one transversal street into four largish assemblages of
vernacular houses, with the houses of the big families of Grohote, some of which were
fortified. In the western part of the settlement the street grid is irregular, for it follows the
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terrain. The houses were as a whole two storey buildings with solid, enclosed rectangular
volumes with a calm and functional arrangement of apertures, with the ground floor for
farming and husbandry activities, the top for living in. The blocks are often closed with high
court walls, immersed in wide gardens divided from each other by cobbled streets. The
streets that run around these houses are usually narrow, short and yet windy; they show that
the island people saved on the precious soil. Among the streets and houses there are gardens
where they raised vegetables and vines on pergolas, flowers, occasionally southern fruit. In
their yards, all the older houses have cisterns (there are 162 of them extant) and utility-
purpose ground floors. The residential portion of a two storey building would be accessed by
an outside staircase. At first they were roofed with stone slabs, which once gave this and

other Solta villages a very unified appearance.

The yards of the Solta house complexes are the most characteristic element of the vernacular
architecture. Within the walls, there was everything a family would need: a quern, press for
olives and grapes, cistern, cellar and so on. The cobbles preserved in some of the streets
contributed to the cohesion of the settlement. It is not surprising that many of the takes of the
popular TV series called Big Place of Miljenko Smoja were partially shot in Ruic¢a dvori
(eastern part of Grohote) for they were able to conjure up very authentically the atmosphere
of Split’s Veli Varos, the environmental values of which have today largely been rendered
featureless.

Most unfortunately, many of the older houses are ruinous, or have been altered by rebuilding
and extensions. Worthwhile are the vernacular complexes of these houses: the courtyards of
the Andri¢, Bezi¢, Buktenica, Ceci¢, Gvozdanocié¢, Orli¢ and Rui¢ families. Richer families
also built towers, only three of which are now in existence, and of them, the Zabota (Andreis)
tower was never finished, being built only at ground floor level. Also mentioned as a
fortification is a four-storey house in the northwest of the settlement owned in the mid-19"

century by Aleksandar Martinis, a Split patrician and landowner.

The western part of the settlement took shape to the west of the Rogac road. It is dominated
by the castle / tower of the patrician Slavi¢ family, later called De Benedeti, and then Vitturi
— probably built in the 16"/17™ century. Today the offices of Solta municipality are housed
in the castle. On the northern side next to it is a single-storey building thought to have been
used at one time as a church, after the Early Christian place of worship had been knocked
down in the Middle Ages. Preserved from it is Late Gothic stone window transenna, or lattice
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work, on the western wall. In a nice, elongated stone two-storey house, of the Mladinovs,
north of the municipality, in 1856 work started in the first grade school on the island. (In
1879 schools in Maslinica and Donje Selo were opened; in the latter, there was also an
additional agricultural school, but all in the houses of the confraternity). The first real school

building in Grohote was built in 1907, and today’s new building was put up in 1963.

At the spot called Gustirne on the southern edge of the settlement the remains of walls of a
cistern of Antiquity have been found. Close by is the large cistern of the village, called
Studenac, with a catchment surface, drawn in as long ago as the oldest cadastre of 1833, and
between the two wars, to the west of the Cooperative House, the large catchment pool (for

watering livestock) called Kavcina was constructed; today it is neglected.

Around Grohote are a number of important and on the whole still unexcavated archaeological
sites (Zadoci, or Doci, to the south, and Brda, to the north of Grohote) and Illyrian barrows or
mounds (Mala straza and Laze south east of Grohote, where there are several barrows
arranged in a semi-circle). Solta was certainly inhabited by the Illyrian Delmati, as shown by
an inscription mentioning a certain Plator, name characteristic of the tribe. On another
inscription P. Raecius is recalled, a name typical of another tribe, the Liburni. Both

inscriptions are kept in the Archaeological Museum, Split.

Judging from the traces of the regular centuriation system, i.e. the Roman period land
division, preserved in the boundary lines of today’s fields in the plain between Grohote and
Donje Selo, the island was, in the period of Roman rule, within the confines of the Salona
ager. About 15 square kilometres in area (6 x 2.8 km), it is more spacious than any other
plain on the Croatian coastline, and beats them all with its rich red soil. Archaeologists can
see that the plain was originally divided into fields about 490 m wide in the east to west
direction, but with unequal lengths in the north to south line, the cardo lines not being strictly
parallel in a precise orthogonal grid, rather slightly set off from each other, the deviation of
the western from the easternmost cardo being about 12°. This can be interpreted by the need
to adjust to the uneven land, or the cramped space. Features of a space dominated by

farming and country life are preserved in this way to the current time.
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